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change the reading codes

The example of the research of E. A. Poe s work, namely his novels, reveals the
peculiarities of the ironic discourse in the romantic literature as a double
encoding of the text. Special attention is paid to the textual analysis of the
novel “A Descent into the Maelstr?m”.

Keywords: romantic irony, romantic discourse, artistic structure, double
coding, Edgar Allan Poe.
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UKRAINIAN-RUSSIAN MILITARY CONFLICT IN
AMERICAN, GERMAN AND UKRAINIAN POLITICAL
CARTOONS: QUANTITATIVE AND QUALITATIVE
ANALYSIS
The article is devoted to coverage of Ukrainian-Russian military conflict in
American, German and Ukrainian political cartoons. Political cartoon is the
subject of many different disciplines. From the linguistic point of view the
political cartoon is a “creolized text” (“multimodal text” or “hybrid text”).
The perception of creolized text is a double decoding of information: at the
visual level (symbols, visual metaphors) and at the verbal level (captions,
phrases of cartoon’s characters). This double decoding provides the integral
perception of the cartoon. Political cartoon combines different cultural codes
to implement cognitive and communicative purposes, using a minimum of
verbal and non-verbal means. The discursive modus of the conflict was analyzed
by using of quantitative and qualitative methods (content analysis, frame
analysis, metaphor analysis). This combination of methods provides objective
and reliable research results.
Keywords: political cartoon, creolized text, conflict, frame, content analysis,
category, metaphor, script.

Introduction

Today, many applied and theoretical studies in linguistics are devoted to
various problems of text and discourse. Text and discourse are rather complex
phenomena and can be studied in various aspects: formal-structural, semantic,
syntactic, pragmatic, functional, semiotic etc. For most of these studies the text
is the source of the empirical material. Despite all the diversity of text sorts
under study, political cartoon is of increasing interest to researchers. Political
cartoon is the subject of many different disciplines: cultural studies,
communication and media studies, media linguistics, political science, political
linguistics, cognitive linguistics, semiotics. This is due to the following reasons:
1) the political cartoon is a media phenomenon and at the same time an instrument
for political communication and criticizing social shortcomings. It is perceived
by a mass audience, has an impact on it and shapes its identity, reflects the
I"gagendal'h of a particular society;
2) the political cartoon is a social and cultural phenomenon and provides precise
temporal and local orientation;
3) the political cartoon is a special sort of text. It combines the verbal and
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nonverbal components. However, the political cartoon as a special sort of text
is not a simple sum of these components, it is rather a completely new text and
can be regarded as a result of their interaction. This sort of text is described by
different researches as creolized, or multimodal, or hybrid text [Grishaeva 2013;
Voroshylova 2013; Sorokin 1990; El Refaie 2009; Achtenberg 1998; Knieper
2013].

Political cartoon combines different cultural codes to implement cognitive

and communicative purposes, using a minimum of verbal and non-verbal means.
In this study we use the term ?creolized textI'h and understand it as a synonym
to I'gmultimodal textl’h and I"ghybrid textI'h. Creolized texts are texts,
consisting of two non-homogeneous elements: verbal (lingual) and nonverbal
(visual), which is a part of other sign systems than the natural language. The
perception of creolized text is a double decoding of information: at the visual
level (symbols, visual metaphors) and at the verbal level (captions, phrases of
cartoonl fs characters). This double decoding provides the integral perception
of the cartoon.
But the political cartoon can be studied not only in the mentioned regards
(text, media phenomenon, instrument of political communication). The political
cartoon also enables and impacts the establishing and expressing of the image
of politicians, political parties, and countries. Image is a stereotypical image of
an object that exists in the mass consciousness. According to K. Boulding,
“...image must be thought of as the total cognitive, affective and evaluative
structure of the behavior unit or its internal view of itself and its universe”
[Boulding 1969: 422]. In parallel with the term image, and sometimes
synonymously with it, the term stereotype is used, although image is, we
believe, a more neutral and changeful notion than stereotype that has rather
negative connotations and is more stable. Despite this difference, both terms
have the common feature: they were formed under the influence of the primary
or secondary experience of communicating with «others». When there is no
primary (= own) experience, then secondary (=mediated) experience begin to
“work”. This experience includes also the consumption of media content which
shapes the image of the people or the country.

Purpose, corpus and methodology of the study
The purpose of this paper is to define and to describe the quantitative and
qualitative characteristics of verbal and non-verbal tools used in political
cartoons and the impact of these tools on public opinion and the image of
political actors. Corpus includes 535 political cartoons from USA, Germany
and Ukraine, dedicated to the Ukrainian-Russian military conflict. These
cartoons were taken from the several web galleries:
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www.radiosvoboda.org/media/photogallery,

www.paolo-calleri.de,

www.stuttmann-karikaturen.de,

www.de.toonpool.com,

www.politicalcartoons.com,

www.cagle.com.

The time frame of the study covers March 2014 - February2016. Annexation
ofthe Crimea, shooting down ofthe MH 17, G 20 summit in Brisbane, visit of A.
Merkel and F. Hollande in Ukraine, G7 summit in Germany, Minsk II, four-
foursome summit in Paris etc. define the social context of the study.

Before moving on to the description of the methodology we would like to
make some theoretical remarks. After the beginning of Russian aggression in
Ukraine we observe the instant growing of papers and books, considering
such topics as “war”, “conflict”, “media and conflict”, “hybrid war” in general
and the Ukrainian-Russian military conflict. Modern warfare is interpreted by
experts as a kind of more complex concept of “military conflict”. This last
concept has two components: organized armed contingents and combat actions
ofa given intensity [Final Report on... 2010].

This definition regards the war as a “material”, “physical” phenomenon.
At the same time, this “physical” dimension of war coexists with its discursive
dimension: “an armed clash of any kind begins to exist as a war - that means, as
a historical and social ... event - only within its discursive ... comprehension”
[Javorska2016: 42].

There is an asymmetry between these two dimensions. In the “physical”
dimension, the Russian-Ukrainian military conflict is locally limited (Crimea
and Donbas). Instead, the discursive dimension of this conflict is existing at
three levels: global, interstate (Russian-Ukrainian) and local (Ukrainian).
Moreover, the interpretation of events at these three levels is different, and
often even controversial. This conflict of interpretations, “is used during the
hybrid warfare as a kind of weapon along with other non-military components
of hybrid action” [Javorska 2016: 45].

Our study is methodologically based on 1) the functional approach for
relations between the media and politics, which considers shaping of the public
opinion as one of the important tasks of the media; 2) the framing approach as
part of the qualitative research. Main features of qualitative research are
understanding as the principle of cognition, case studies as the starting point
for the analysis of ways of constructing social reality, texts are the as empirical
material for the research. This approach is used to explore the principles of
selection, organization and presentation of information and of accentuation in
the media coverage; 3) The synergistic approach that enables the combination
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of quantitative and qualitative (semantic-cognitive) research techniques to study
the relations between of “physical” and discursive dimensions of the Ukrainian-
Russian military conflict. This multidimensional approach helps to obtain reliable
and objective results with further quantification. In our study we used content
analysis, semiotic analysis and framing analysis.

At the first stage, we conducted a content analysis of cartoons. This
method is based on a system of codes (categories), developed by the researcher
and their subsequent quantitative analysis. There are formal and content-related
categories of content analysis. The formal ones include additional information
on the research material (name, release date, material placement, heading).
Content-related categories answer the questions What? Who? Where? When?
and help to classify and systematize the research material. Categories are then
divided into subcategories.

We developed the following formal codes: cartoon’s type, cartoon with
text, cartoon without text. Subcategories are personal individual cartoon,
personal group cartoon, impersonal cartoon, hybrid cartoon.

Personal individual cartoon (I) presents individual features of a well-known
person in a hyperbolized form. Its gestures and facial expressions are
corresponding to a situation or problem covered by a cartoon (Fig.1) A personal
group cartoon (II) depicts a typical representative of a social group, political
party or an entire nation, which stand for them (Fig.2). This type often uses
personalization, national symbols (colors) of countries, or animal images. The
impersonal cartoon (III) has no image ofthe person, and the problem criticized
by the cartoonist is depicted through objects or symbols. These objects or
symbols are connected by the viewer to the concrete events or persons. (Fig.3).
After preliminary analysis of our corpus, we decided to add another cartoon’s
type: hybrid cartoon (IV). In this cartoon the features described above are
presented in various combinations: the image of politicians + national symbols,
national symbols + animal images, typical representatives of the nation/ countries
+ national symbols etc.

The content-related codes are: conflict participants (with the subcodes
persons, countries, institutions, the /[HP, the JIHP (The Donetsk People’s
Republic and The Luhansk People’s Republic are landlocked proto-states in
eastern Ukraine, ocuppied by Russia)), course of the conflict (with the subcodes
annexation of the Crimea, Russian “humanitarian” convoy, crash of the MH
17, the delivery of American weapons to Ukraine, G20/ G7 summits, A Merkel s
and F. Hollande's visit to Ukraine, the Minsk agreements), context of the
conflict (with the subcodes revival of the Cold War, Russian aggression in the
Caucasus), consequences (with subcodes sanctions, impoverishment of the
population, losses for the world economy). After the establishing of the system

Aoa. / okca.— 2019. — Bun. 1 (31). 189

of categories, their quantitative analysis was carried out. We analyzed the
number of cartoons and the distribution of cartoons with and without text
(caption) in each content-related category (tablel in chapter Research findings).
We s in each content-
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Fig.2 Personal group cartoon
The next stage of the study was the analysis of verbal and non-verbal
means used in political cartoon to enhance its ironic or sarcastic effect. This
feature is one of the most important in the political cartoon. Thus, following
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techniques enhance the ironic or sarcastic effect of the political cartoon: a) the
caption or replica of characters contrast sharply with the situation depicted in
the cartoons; b) allusions with films, computer games, characters of fairy tales,
historical events and characters. ¢) wordpnlav. d) homophonv. Some results of
the analysis
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Fig.3 Impersonal cartoon

At the next stage of the study, we applied a frame analysis to determine by
what frames the Ukrainian-Russian military conflict is represented in political
cartoons. Recently, the concept of “frame” is increasingly used in not only in
linguistics, but also in other disciplines like media studies and political science.
“To frame is to select some aspects of a perceived reality and make them more
salient in a communicating context, in such a way as to promote a particular
problem definition, causal interpretation, moral evaluation, and/or treatment
recommendation for the item described” [Entman 1993: 52].

Framing is a process of reality construction between the producer and
recipient of media content. This media content includes verbal texts (news) and
nonverbal /visual texts (pictures and cartoons). In political cartoons frames can
refer to overall motif, but also to key features of the cartoon. Frames are visual
observations of situations/matters, events, persons. There are two approaches
to the analysis of frames in multimodal texts in general and in political cartoons
in particular: deductive and inductive. The first one involves the preliminary
definition of frames without prior acquaintance with the research material. The
second one involves this acquaintance and preliminary analysis of the corpus,
definition of the frames and their content based on the preliminary analysis of
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the corpus. In our study we combined both approaches, since using only an
inductive approach may ignore frames that have been identified a priori. After
preliminary analysis of the corpus, we defined 5 frames: aggression,
responsibility, economic consequences, game, struggle. To identify this or
that frame, we developed a set of 12 questions that should be answered with
“yes” or “no”. The answer “yes” to these questions means that particular
frame is present in the cartoon, the answer “no” means «the frame is absent».

1. Aggression. This frame describes destructive behavior / attitudes, hostile
actions, or military attacks in order to demonstrate the power or threat to apply
it. To identify this frame, we asked: a) does the cartoon depict destructive
behavior? b) does the cartoon depict a military attack in the cartoon? c) does
the cartoon represent a demonstration of force or a threat to apply it?

2.Responsibility. This frame represents the problem, assuming
responsibility for it or its resolution to a country or a politician. To identify this
frame, we asked: a) does the cartoon «consider» that the character is
responsible for the problem?; b) does the cartoon «consider» that the character
can / must solve the problem ?; ¢) does the cartoon «believe» that the problem
needs an urgent solution?

3. Economic consequences. This frame describes the problem, or more
exactly the consequences it will have for the institution or country. To identify
this frame, we asked: a) does the cartoon depict financial or material losses? b)
does the cartoon indicate the economic consequences that will take place or
will not take place after the actions depicted in the cartoon?

4. Game. This frame describes the physical or mental competitions that the
participants conduct according to the rules, being in front of each other. To
identify this frame, we asked: a) does the cartoon show physical or mental
competitions? b) does the cartoon contain images of people located in front of
each other?

5. Struggle. This frame describes an event as a volitional effort aimed at
defeating an opponent or achieving goals or preventing certain actions. To
identify this frame, we asked: a) does the cartoon show an effort to defeat an
opponent? b) does the cartoon contain images of people who are trying to
achieve certain goals or prevent any actions?

The examples and results of frame analysis are in the table 4 and figure 4.

At the final stage, we analyzed visual metaphors and metaphorical
scenarios/scripts in political cartoons. We distinguish stereotyped,
metaphorical and mixed/hybrid scripts. In the first case, the cartoon characters
(e.g. politicians, statesmen) are depicted in their usual environment: conferences,
negotiations, summits. Metaphorical scenarios «place» characters in the
spheres, borrowed from real (medicine, circus, hunting) or fictitious (movies,
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tales, myths) world. These places originally are not typical for these characters. individual cartoon (35%), since modern politics is highly personified. This
This enhances the humorous or satirical effect of the political cartoon. Mixed explains a rather small percentage of impersonal cartoons (17%) in our corpus.
(hybrid) scenarios involve a mix ofelements from different scenarios (for example, Second, we would like to present a sample of most important techniques in
death is a party to peace negotiations). political cartoons which enhance the ironic or sarcastic effect. Considering the
scope of the journal article we limit our examples to one or two cartoons for
Research findings each stage of the analysis. On the first picture we see a huge figure ofthe OSCE
In this chapter we would like to present some of our findings and to comment officer and a small separatist who does not let an observer to step into the
them. First, we show the results of content analysis (table 1 and table 2). terrain of MH17 crash. The second cartoon refers to Pinocchio, a fabulous
Category Participants Course Context Consequences Total character whose nose grew up when he was lying. So did Putin after annexation
Total 226 237 15 57 535 of Crimea. The third cartoon we see US President Obama, Russian President
Putin, and Presidents of China and Iran. US President is going to play basketball,
caption 166 207 15 57 445 but as we can see, other Presidents are ready for hardball. This word means in
English 1. Baseball. 2. Hard line in politics. The last cartoon shows Putin at the
nocaption 60 30 - - 90 dinner table. Putin has a wine bottle with a label | gNATO Sanctions 2014 hin
his hand. Putin says: | gdh! The perfect whine for my meal!ll h. Here the
Table 1 Cartoons with and without text (caption) in each content- technique of homophony is used: whine - a long, high-pitched complaining cry
related category and wine (alcoholic drink). This mean, NATO sanctions after annexation of
Crimea were harmless for Russia.

Content-related category/Type of the cartoon I II IIT IV Total o T PN

Technique Text e =

Participants 88 14 22 102 226 Contrast with situation Nothing I can do then AT .

Course 82 28 54 73 237
Context 33 7 2 15
Consequences 14 12 & 23 57

Table 2 Different cartoonll fs types in each content-related category
Allusion Putinocchio

As we can see, in our corpus (535 political cartoons) cartoons with the text
prevail (445). The rest are cartoons without text (90). In this regard the actual
cartoon’s caption and phrases of characters depicted in the caricature are
interpreted here as «text». Most of the cartoons from our corpus refer to the
categories conflict participants (226) and conflict course (237). As to the
distribution of different cartoon’s types in the content-related categories, so we Wordplay Hardball:
can see that most frequent cartoon’s type in content-related categories is a 1. Game
hybrid cartoon (37,4%), since the cartoon is a multidimensional phenomenon
and his functionality is provided by various verbal and visual means: text,
symbols, metaphors, colors etc. The second most frequent type is personal

2. Hard line in politics | E



194 A6éo. / Hokca.— 2019 — Bun. 1 (31).

Homophony A4h! The perfect whine for my meal!
Whine /Wine

Table 3 Techniques providing the ironic /sarcastic effect in the cartoon

In the table 4 we /
and their frequency.

1g in our corpus

Aggression

Responsibility
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Economic consequences

Game

Struggle

Table 4 Frames and frame combinations

The most frequent frames in our corpus is «responsibility» (46,1%). Less
frequent, but also important are frames “aggression” (4,3%), “Struggle” (4,3%),
“economic consequences” (2,8%), The frame ,,game* (2,2%) has different
implementations in political cartoons. The conflict is depicted as card game,
puzzle game, chess game, wrestling, arm wrestling, squash. The frame “struggle”
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has different connotations in German and American political cartoons. German
cartoonists frame the Ukrainian-Russian conflict as geopolitical confrontation
between the USA and Russia. US-cartoonists see European Union and United
States as partners in a joint struggle for Ukraine against Russia. We would like to
mention, that one and the same cartoon may contain more than one frame, for
example, «aggression» and «responsibility». This is the most common
combination (37%).

And finally, we would like to present the results of the semiotic analysis
(metaphors and scripts). We developed a scheme which enabled a complex
analysis of metaphors and scripts in political cartoons (see table 5).

Script TALE

Implementation  Persons/Institutions: Merkel, Hollande, Putin

Roles: dwarf, peacekeepers

Objects: fireplace, bear fell, bomb, barbed wire, silhouette of
Ukraine, saber, book

Attributes: sleeping

Illustration

£

el
E‘,

]
¥

Metaphors & Symbols PUTIN IS ADWARF, RUSSIA IS DWARF’S HOUSE,
RUSSIA IS ABEARSKIN, UKRAINE IS AFIREWOOQOD,
UKRAINE IS A VICTIM
SYMBOLS: barbed wire, olive branch, bombs
Table 5 Example of semiotic analysis

Regarding scripts in political cartoons the most frequent of stereotypical
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ones are: NEGOTIATIONS, SUMMIT, CONFERENCE. Metaphorical scripts
cover a wide range of sources: SPORT, CIRCUS, RESTASURANT/KITCHEN,
RELIGION, MYTHOLOGY, TALE, THEATER, HOUSEHOLD, WAY, SHOP/
SHOPPING, HOSPITAL/MEDICINE. As for participants of the Ukrainian-
Russian military conflict and their metaphorical representation in cartoons, we
also note a wide range of metaphors. Considering the format of a journal article
we simply provide here the list of the most frequent metaphors used for Ukraine,
Putin, the /[HP and the JIHP without deeper analysis of them.

Ukraine in political cartoons is represented by metaphors GIRL/WOMAN,
HOUSE, FOOD; CHESSBOARD, FISH, EASTER EGG. The protostates ,,D,,N,,Q
and ,,.L,,N,,Q are depicted as JAIL, COFFIN, TRASH BIN. We should mention
that these quasi-state formations occur only in Ukrainian political cartoons.
Separatists in political cartoons are depicted mostly in connection with Putin as
his DOGS, DOLLS, PUPPETS, VASSALS.

Considering metaphorical representation of Putin in political cartoons we
can note, that this character is the most depicted one. The range of metaphors
here is huge and only with negative connotations. Here the short list of
metaphors: BANDIT, TERRORIST, MAFIOSO, THIEF, DWARF, WIREPULLER,
VAMPIRE, PSYCHO, BLACKMAILER, BARBARIAN, DRUNKARD.

Conclusion

It should be emphasized that the discursive dimension of the Ukrainian-
Russian military conflict is implemented at the global, interstate and local levels.
This discursive dimension of the conflict was analyzed on the corpus of 535
political cartoons from US, Germany and Ukraine using quantitative and
qualitative methods. At the first stage we conducted a content analysis of
cartoons with following formal and content-based categories: cartoon's type,
cartoon with text, cartoon without text, conflict participants, course of the
conflict, context of the conflict, consequences. On the next stages we analyzed
verbal and non-verbal means to enhance ironic or sarcastic effect of the political
cartoon and frames that represent the Ukrainian-Russian military conflict in
political cartoons. The most frequent techniques are contrast with the situation
and allusion. As for frames, two most frequently used frames in cartoons are
responsibility and aggression or their combination. On the final stage we
analyzed the metaphorical representation of the Ukrainian-Russian military
conflict in political cartoons. We have discovered a wide range of metaphorical,
stereotypical and blended scripts and visual metaphors.

Summing up, the combination of quantitative and qualitative methods
enables objective and reliable research results.
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Opecm Cemomiox
YKPATHCBKO-POCIMCHKMI BINCbKOBUI KOH®IKT B
AMEPUKAHCBHKOJ, HIMEIIBKOI TA YKPATHCBKOI HOJIITUYHOI
KAPUKATYPIL: KJTbKICHUN TA SIKICHAN AHAJII3

Cmamms npucesvena 6Uc8imieHHI0 YKPAiHCbKO-pOCIlicbK020 GiliCbKOB0O2O
KOHQIIKMY 68 aMepUKaAuCbKUX, HIMEYbKUX Ma YKPATHCbKUX NOLIMUYHUX
Kapuxamypax. Mamepian 0ocniddcenns ckradaroms 535 nonimuunux
Kapuxkamyp, onyoaixkoganux ma eeo-canrepeax CIIA, ®PH ma Ykpainu:
www.radiosvoboda.org/media/photogallery; www.paolo-calleri.de;
www.stuttmann-karikaturen.de;www.politicalcartoons.com.
www.cagle.com.Qacogi pamxu docniodicenns oxonnioioms depeserv 2014 -
momutl 2016 poxy. Coyianvuuii Konmexcm 00CAIONHCEHHA Copmyanu maxi
nooii: anexcia Kpumy, asapia nimaxa MHI117, camim Benukoi 0éaoyamku
bpicoeni, gizumu A. Mepxens ma @. Onnanoa 6 Yrpainy, camim G7y Himeuuuni,
Mincoxi nepecosopu ma in. Ilorimuuna kapuxamypa € 006 €Kmom 00CHiONCeHHs.
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PI3HUX HAYK: NONIMON02II, Ky1bmypono2ii, npukiaoHoi ninegicmuxu
(nonimuynoi ninegicmuxy i MeoianinegicmuKy), CcemMiomuxu, KOSHImugHoi
niHegicmuku, medianedazozixu. Lle nosacnioemovca maxumu npudunamu. 1)
Kapukamypa € noaiacnekmuum meodiageHomenom i 600HOUAC 3ACOOOM
NOAIMUYHOT KOMYHIKAYTi ma KpumuKu coyianbHux HeooiKie, BOHU 8NIUBAIOMb
Ha opmysanns Kapmuuu ceimy ma 8i000pajicaroms nopsi0oK OeHHUl
cycninbemea, 2) Kapukamypa € COYianbHO-KyabmypHUM eHOMEHOM, AKULU MA€E
MOYHY IOKAbHY | 4ACO8Y NPUB ‘A3KY. 3) NONiMu4Ha KapUKamypa € eqoekmusHuUM
3acobom opmysannsa imMiodcy Kpaiuu, HApoOy 4u OKpemozo noiimuka. 3
noeaady medianine8icmuku nOAIMUYHa Kapukamypa € Kpeoaizo8aHum
(2i6pUOHUM, MYTLIMUMOOATLHUM) THEKCIMOM. ABMOPU NOTTTMUYHOT KapUKAMYPU
NOCOHYIOMb PI3HI KYAbMYPHI KOOU Ol peanizayii KOeHIiMmueHux i
KOMYHIKAMUBHUX YIiNell, BUKOPUCOBYIOUU MIHIMYM 6epOalbHUX ma
HegepbanvHux 3aco6is. Po3kodysants makoeo mexcmy 8i00y8acmvcsa Ha 080X
PIGHAX: BI3yanbHOMY/HegepOarbHOMY (CUMB0IU, Gi3YalbHi Memaghopu,
memagopuuni cyenapii, izyanvui ¢petimu) i Ha eepbanrvhomy (nionucu,
3a20108KU, 6CMABKU, (pasu nepconaxcig). Taxe noosiiine po3xooysaHs
3abe3neyye yinicne CRPUUHAMMA NOJLIMUYHOT Kapukamypu i nocunioc ii
KoMyHikamuenui egexm. JucKypcusHuil uUMip YKpaiHCcbKo-poCillcbK020
BIlICbK08020 KOH@IKMY OY6 NPOAHANI308AHUL 3a OONOMO2010 KINbKICHUX ma
AKICHUX Memo0i8 (KOHMEeHM-AHANI3, PpetMosull ananis, MyIbMUMOOAIbHUL
ouckypc-ananiz). Take noconanns memooig 3abesneyuna ob ckmugHi ma
HaOIUHI pe3yriomamu.

KrouoBi cioBa: nozimuuna kapuxamypa, kpeonizosanuii mexcm, KOH@ixm,
@petim, Konmenm-ananis, kameeopis, memagopa, cyeHapii.

Cmamms naodivuina oo peoaxyii 01.04.2019.
Cmamms npuvnama 24.04.2019.



