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Po3mis 3.

KAPUKATYPU TA MEMMU 5K
BUMIPU CMIHIHOTI'O
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VK 38:2 Cepzen Tpouyxuii
UMATOJIOTUYECKUI BECTUAPUI B
HNOJUTUYECKON KAPUKATYPE HA CTBIKE XIX-
XX BEKOB (1890-1905): 300®oU3NOTIHOMMUKA
KAK MHCTPYMEHT BU3YAJIbHOM PUTOPUKHU
B cmamve uccaedyromes noaumuneckue Kapukamypwl, onyoiuKo8aHHvle 6
usoanusix Poccuiickoii umnepuu ¢ 1890—1905 2e. Obvexmom uccredosanus
ABNAIOMCA KAPUKAMYPbl, 8 KOMOPuLX 00paz Hyscoz2o npedcmasien 300MopghHo,
a 6 xauecmee camozo Hyxcoeo npedcmagieHo Opyzoe 20cyoapcmeo
(I'epmanus, Anenus, Aecmpus, Anonus, Typyus). Asmop ne daem nodpobHoe
ONUCAHUE KOHKPEMHBIX KAPUKAMYD, AKYEHMUPYSL GHUMAHUE HA TNOM, YMO SMu
becmuapnvle 00pa3zbl AGAAIOMCS OOUWUMU OTISL BCEX CAMUPULECKUX JHCYPHANOE,
6 MOM HUCIe U UHOCMPAHHBIX, U NPeOCMasasaon coOOU CIONCUBULYIOCS
uxonoepaguio UYyocoeo. Ilo muenutro aeémopa, npedcmasieHue
anmponomop@phnoco obpaza 6 suode HCUBOMHO20 (MOHCMPA) AGNSEMC A
CTLOACUBULUMCSI IMPONOM BU3YATILHOU PUMOPUKU, A KAPUKAMYPA — €€ HCAHPOM.
KiroueBsble cioBa: guszyanvnas pumopuxa, kapuxamypa, becmuapui,
300¢QuzuocHOMUKA, pumopuyeckue mponvl, Yyiucol, umMazonozus.

O6pa3 lpyroro Ha cTeike XIX 1 XX BekoB, depe3 KOTOphIi (hOpMUpOBAIach
KOJUICKTHBHAs MEHTaJbHAs KapTa JOCTAaTOYHO XOPOIIO M3yd4eHa B paMKax
uccnenoBanuii mo umaronoruu [Byned 2003], HO Hac mHTEpECyeT 37ech
cnermuyaeckas pernpesentarys Jpyroro —sto Uyxue-aynosumma. Hama 3agaua
BOCCO3/1aTh KYIBTYPHYIO KapTy KOPOTKOTO ITEPUO/Ia HCTOPUH PYCCKOM KYIIBTYPBHI,
KOTZla UJEOJIOTHSI POMAaHTHUECKOr0 HAI[MOHAIMW3Ma OblIa Ha HUKE, T. €.
nocienHero gecatmietus XIX Beka, 3aBepmiuBmIerocss (pakTUYECKU B
HmonuTH4YeCcKoH uctopuu Poccnu pyccko-snoHckoi BoitHOI (1904) 1 Hauamom
nepBoit pycckoit pesomonuu (1905). Poccuiickie menna, moaBepKEHHBIE
LIEH3ypPUPOBAHUIO, TOITOMY OCOOCHHO MOKa3aTelbHbl. MaHudect 17 okTs0ps
1905 roga kak ycTymka peBOJIOLHMOHHO HACTPOSHHOW OOLIECTBEHHOCTH,
KOTOPBIN (DaKTHYECKH JEKIapHpoBaJ CBOOOAY IEYaTH, CTUMYIHPOBAI Majo
KOHTPOJIUPYEMYIO H3JaTeNbCKyl0 aKTHBHOCTH. Temeph 3alpelieHue
MKypHAJIbHBIX ITyONMKAIHI H XKypHAJIOB AENATI0Ch IO (hakTy (TI0CIie) ITyONHKAaIlHH,
a He 10 Hee. Hac 31eck nHTepecyeT IMEHHO EPHO 10 KYPHAITBHOTO «B3PHIBAY.
Kpowme toro, nepron 1890—1905 rr. xapakrepusyeTcs 3SHAYNTEIbHBIM PacIiBETOM
n300pa3uTENbHOI0 HCKYCCTBA, CTUMYIHPYEMBIM, C OJHOW CTOPOHHI,
TOTanu3alued MHTepeca K UCKYCCTBY, a C IPYroi, CTpeMJIEHHEM caMHuX
XyZOKHUKOB K COJNIM)KEHHIO «BBICOKOT0» HMCKYCCTBa M OOIIECTBEHHO-
MOJUTHYECKOH (MoBceqHEBHOW) xu3HU. HapaboranHble H 0OIIEIPUHSATHIE
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MEXaHH3Mbl (GpopMHUpOBaHUA 00pa3a BUIOM3MEHSINCH U OOHOBISAINCE.
BosmoxkHOCTH TONUrpaduueckoro pacmpocTpaneHus: oopasa, orpaboTaHHbIe
Ha JTyOKe, aKTHBHO HCIIOJB30BAINCH B PA3BUTHU KapUKaTypHI: KypHAJIBHOM,
ra3eTHOH, MJIaKaTHOM, OTKPBITOUHON. XOTh KaXJblii U3 HOCUTENIEH IO
OTAENBHOCTH 0011a1an COOCTBEHHBIMU TEXHHYECKHIMH OTPAaHWYCHHUSIMU,
OIpeeNIoNIMI 0COOCHHOCTH MOCTPOEHHS o0pa3a, BMECTE C TE€M B
MeIUanpoCTpaHCTBe KoHIA XIX Beka yke CKIaJbIBAlOTCs O0MINEe TPUHITUATIBI
BH3YaIbHON PUTOPHKH KapHKaTypsl. HecMOTpst Ha TO, 9TO B PYCCKOSI3BITHOM
HayqHOM AWCKYpCE HMCCIIENOBaHWE KapUKaTyphl 3TOTO MepHoia CTPOUTCS Ha
ncropudeckux metogax [[omuko 2011] co BceMu X HUMEIOUNIMMHUCS
OTpaHUYCHUSIMH U IPOOIIEMaMH, MBI IIpeJTaraeM paclieHNBaTh HOINTHIECKYIO
KapuKaTypy, OTPa’KaloIIyl0 BHEIIHEMOIUTHIECKHE MOMEHTH KOHKPETHOIO
HCTOPHYECKOTO TIEPHO/Ia, KaK JKaHp BU3YaIbHOH putopuku Uyxoro [ AKceHOB
2016], a cnenoBaTeIbHO, B HCCIICIOBAHNH 00pamaThCst OONMBIIE K KYITbTypHOH
reorpaduu B IMarojIormaeckoM pakypce. Takol momxo MO3BONSET BEISIBUTH
HE TOJIBKO TEHETHYECKHUE CBA3M Teorpaduu ¢ €CTeCTBEHHOH HCTOpHEH, HO 1
CTEPEOTUITHBIC OKUIAHHS OT KOHKPETHBIX HAPOJIOB M MX MPEACTaBUTENEH, 9TO
cO3/1aeT OCHOBY paccMaTpHBaTh KapHUKATypy B IIEJIOM, HE3aBHCHMO OT
HCTOPHYECKOTO ITEPHOAa U KOHKPETHBIX 00CTOSTEIHCTB, OOBEINHSSA B €ANHBIN
HKOHOTpadUIECKUH KOPITyC TOPEBOIIONHOHHYIO M, CKaXKEM, COBETCKYIO
kapukaTypy. Kpome Toro, kapukarypa B TaHHOM pakypce OKa3bIBaeTCs
BKJIFOUEHA B COCTaB PUTOPHYECKUX JKAHPOB, CIIOCOOOB TOBOPEHHS O cebe u
Jpyrom, a 3HAYAT BO3MOYKHO IIPON3BOANTH MCCIIEIOBAaHNE TPOCTPAHCTBA Yepe3
ero BU3yaln3anuio. BMmecTe ¢ TeM IuTEpaTypHBIE TPOMBI IMHCHMEHHBIX
HCTOYHHKOB, B TOM YHCIE W OQUIMATHHBIX JTOKyMEHTOB, HaXOAST CBOE
00BbsICHEHNE B 300(pM3NOTHOMIUYECKOH 00pa3HOCTH.

Kapunkarypa paboTaer co CTepeoTHIIaMi HUYYTh HE MEHBIIE T€X CaMbIX
00pa3oB u3 reorpaduieckrx aTiacoB. CTEpeOTUITHOCTE KapHKATypHOTo 00pas3a
HMMEHHO ITOTOMY 1 BBI3BIBAET CMEX, UTO IIeICHAIPABIICHHO ITepejaeT KyJIETYpHBIE
CTEpPEOTHIIBI, TUIIEPOOTH3NPYS NX WIIM ITOMEIasi B HETPUBBIYHBIA KOHTEKCT.
W3yuasmne kapukarypsl 1900-1905 rr. B pycckux usnanusx «Pycckoe cioBo» 1
«Hosoe Bpems» 3axapu Xohdmanua ormedaeT: «CTepeOTHITHBIE TIPECTABICHHS
3aKPeIUIUIH 3TH N300paKeHNsI, HO TaK)Ke CO3/IaBAJIM TOBECTBOBAHUS O SKOOBI
THITMYHOM €BPOIICHCKOM W a3MaTCKOM IOBEICHHUH [...| 3TH BU3yaJbHBIC
HappaTHBHl BEIPAXaJH JJIS YATATENeH POCCHIICKUX Ta3eT clelupruIecKue
MIPEACTABIEHIS O eBporeiicKkocTH 1 azuarckoctmy [Hoffiman 2020: 87]. B o xe
BpeMs1 KapruKaTypa SBISETCS IPOJOJKCHAEM KYITBTYPHOTO FITH ITOJTUTHYECKOTO
JIICKypca, YbHM YCTAHOBKH OHA TpaHCIHupyeT. [loaToMy HMEHHO KapHKaTypHEIE
BU3yallbHbIE 00Pa3bl U MO3BOJITIOT HCCIENOBATENIO BBISBUTH THUIIMUECKOE
(cTepeoTHITHOE) B TOBCEAHEBHOM KYIIBTYpE (Ha YpOBHE OOBIIEHHOTO CO3HAHMS)
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Y OTIpeNIeNIUTh YePThI KYJIBTYPHOTO U ITOJTUTUYECKOTO JucKypcea [ Aptemoa 2002 ]
TOT0 IIEPUO/1a, a TAKXKE 3a(PUKCUPOBATH KaKHE-TTHOO0 N3MEHEHHS B CTEPEOTUIIAX
(mpaBna, Takue H3MEHEHUS MOI'YT IPOU30UTH TOJBKO MOA BO3ACHCTBHEM KaKUX-
TO IMIOOATBHBIX COOBITHH, TaKKX Kak peBomronus [Moores 2015]).

B nnTepecyromuii Hac nepuon (koxen XIX — Hagano XX BB.) poccuiickue
XKypPHAJbl U Ta3eThl OXOTHO Pa30aBJISIOT CBOM CEPbE3HBIE COOOIICHUS
KapUKaTYpPHBIMU H300paXCHUSMHU, KPOME TOTO, H3IAI0TCS CIHEIUaTbHBIC
CaTUPHUECKUE XKYPHAIIBI, HA CTPAHUI[AX KOTOPBIX OOMBIIIOE BHUMAHUE YIETIIeTCS
YHUUIDKeHUIO dykuXx («PasBiedenuey», «bynmisHuk», «lllym», «Crpexo3a» u
np). Hapsany c yxe croxuBIIeiics KapUKaTypHOH HKOHOTrpaduei ImpexHux
OIMOHEHTOB Poccry Ha BHEITHETIOMUTHIECKOH apeHe, MOSBIIeTCs MOTPeOHOCTh
HalTi MecTo Ha KapTe Uyxux HOBBIM 0Opa3am. Pacuimpenne eBpomneickoii, B
L[EJIOM, U POCCHUICKOH, B YaCTHOCTH, KapThl MUpa — INIABHBIM 00pa3oM, Ha BocTok
(Anmonms, Kurait, Kopes) — a Takke «coKpalieHHe» MPOCTPAHCTBA 3a CUET
TEXHUYECKOI'0 COBEPIICHCTBOBAHNUS CPEACTB KOMMYHUKAIIUH OBIIEKIIH 32 COO0MH
MIOUCK HOBBIX CIIOCOOOB OITUCAHUSL.

Juckypc Uyxoro packpbeIBaeTcs depe3 JIOKalIbHbIe BU3YalbHBIE 00pa3sl
Bpara B OTHOIIICHUH TaKUX HAPOIOB, KaK AHITINYaHe, HEMIIbI X aBCTPUHLIBL, TYPKH,
SIIOHIBI, (GOPMHUPYIOIHECS B pe3ylbTaTe )KeCTKOM TeOMONUTHYECKOH
koHkypeHuu [XodoOaysp 2018]. UneHTuUKATUOHHBIE TPOLECCHI,
OCTpOeHHbIE Ha pasiudeHuu S u Jlpyroro u paaukanusauuu Jpyroro uepes
00pa3 Uyxoro (Bpara), B 3TOT EPUO HAXOMAAT IPKOE BU3YAIbHOE BOTLIOIICHHUE.
«AHUManu3anusg NPOTHBHUKA NMEPUOJUUYECKH YCHUIHUBAETCS BO BpeMs
CHNIbHEHINX HANpsDKEHUH, BHYTPEHHUX WM BHEUIHHX IO OTHOUICHHIO K
obmectBy» [Baratay 2003: 16]. KapukarypucTsI-300(H3HOTHOMECTHI paboTatoT
C IByMS OCHOBHBIMH cmoco0amu mocTpoeHus obpasza Uyxoro: 1)
JICKOHCTPYKITNH T'€pOMYECKOil CEMaHTHKH YXe MMeIoIerocst oopasa 3a cuer
KOMHY€ECKOH THIIepOOTH3aiy, TUCCUMETPU3AINH, CHIDKCHNUS, CATHPHUECKOTO
BBICMEHBAHMSA, U 2) KOHCTPYHPOBaHNE 00pa3a (IOMCK SI3BIKA BU3YaJIM3AI[UH,
MTOCTPOEHHUSI AUCKYPCA).

PacnpocTpaHeHHBIE B HAalMOHAJBHBIX AMCKYpPCaX «MEHTAJIbHBIC
XapaKTePUCTH-KM» HAPOJIOB B IIEJIOM, OIFICAHHUE UX YePe3 0COOCHHOCTH, TKOOBI
MPHUCYIINE BCEM NPEACTABUTEISAM OT POXKICHHS, CTPOWIHCH YACTHYHO HA
rpenpaccyikax B oTHoueHuu Uyxoro. B oTHOIIEHHH HEKOTOPBIX HAPOIOB 3TH
MIPEACTABIEHIS OBUIN IOCTATOYHO CTAOMIIBHBI (HEMIIBI, aHIIINYaHe, PPaHITy3bl,
TypKH), B OTHOLICHUHU APYIUX — JUCKYPC TOIBKO (hopMupOBaiCsS, U HA
MIPOTSHKESHNT HECKOIBKUX JIecATKOB JIeT (¢ 1860-x mo 1914) 311 xapakTeprcTHKN
OBIJIM TOCTATOYHO ITOIBIDKHBI (a3MaTCKNE HAapOJIBI, TAKME KaK KUTAIIBI, STIOHITHI ).
BmecTte ¢ Tem, CTepeOTHIIBI 3TH HE BCEr[a COBMAJAM CO CTEPEOTHIIAMH,
CIIOXKMBIINMHUCS Y APYTHX HAPOJIOB, PABHO KAK 1 HE 00s13aTETIHHO OBIIIM B3aNMHO
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OTPHIATEILHBIMHU MM B3aUMHO ITOJIOKHUTENBHBIMA. KynbTypHOE (MEHTaIbHOE)
KapTrorpadupoBaHIe OpHEHTHPOBAIIOCH B OPHEHTAIMCTCKOM JICJICHUH MDA Ha
Boctox u 3aman (Asmio u EBpomy), HO B OTJIMYHE OT €BPOIEHCKOTO
IIpeACTaBIeHus 0 ToM, uTo Asus (Boctox) HaumHaercs Ha rpanune Poccun
(Tounee Ha rpanuie mMexny llomsmed n ocTanbpHOI YacTeio Poccuifckoit
UMIIEPHH, TAHYIIEHCS Jajee Ha BOCTOK), TO CAMHU PYCCKHE BHJICIH 3Ty IPaHHILy
Mexay BocTokom m 3amazoMm 3HAYMTENBHO TIIyOXKe B KOHTHHEHTE,
IIPEUMYIIECTBEHHO B FOT0-BOCTOYHOM HAIIPABJIECHHH, a ce0s MPUUNCIISUTH KaK
pas k 3anmany (EBpore), 4To oTpakaeTcst B pyccKoi Kapukarype, riae SnoHus u
Kuraii perpe3eHTupyroTCs Kak «AUKHE» a3UaThl, BAPBAPHI.

O6pa3sr Uyxoro, ¢ Takoi TI0OOBRIO BBHIIHCAHHBIE B KapHKaTypax,
00513aTEJIFHO COOTBETCTBYIOT KOHKPETHBIM «HICAIBHBIM TBapsIM» U3
KJaccudeckux OectmapueB. Kaxnas u3 «maeadbHBIX TBapeW» MMEET CBOU
TICUXOJOTHYECKHE» XapaKTEPHCTHKH, KOTOPBIE IPU COBIAJEHUHU CO
CTEPEOTHITHBIMH «MEHTAJIBHBIMI» XapaKTepHCTHKAaMH KOHKPETHOTO Hapoza
MOTYT CTaTh OCHOBAHUEM JUTS ITEPEHECEHUS BU3YalIbHOTO 300MOp(GHOTO 00pasa
YyIOBUINA Ha aHTPOTIOMOP(HEIN 00BEKT, KOTOPBIH SIBISIETCS perpe3eHTauen
KaK KOJUIEKTHBHOTO (Hapo/a B IIEJIOM), TaK ¥ YCPEAHEHHOTO MHINBHTYyaJIbHOTO
Tena (KaXkIoro KOHKPETHOTO MPEACTaBUTEN Hapoaa). [Ipu 3Tom, ocHOBaHHEM
TaKOH penpe3eHTaINH He SBIISETCS ITepeiada BCero KOMIIIEKCa XapaKTePHCTHK,
HO OJTHOH FTH [IBYX TOJIBKO, HAHOOJIee SIPKHX ¥ OTIIMIUTENBHBIX, 4epT [Salamanca,
Rodrigues 2015], 4to nmenaer kapukaTypy OYEHb MOXOKEH HA MEXaHH3M
MTOCTPOCHHUS (HAIIMOHATBHBIX) cTepeoTunoB [[TomkoB 2002]. Kaxxabrit HOBBIH
MIPEIIEACHT TAaKOTrO TEPEHECEHHs «300MOPPHOro» o0paza Ha aHTPOIoMopd-
HBIH 00BEKT CO3/1aeT HOBYIO PENPE3EHTAINIO MEHTAIBHBIX XapaKTEePHCTHK, CIIO-
COOHYIO PACIINPHUTH HKOHOIPA(hUUECKUH Psil, B paMKaX KOTOPOTO BO3MOYKHEI
CIO)KETHBIE Pa3BUTH M 000 COUETaHHUE AIEMEHTOB. Takoi BU3yasbHBIH TPOI
SIBISIETCSI AHAJIOTOM JINTEPATYpPHOTO (PEUeBOro), TECHO C HAM CBS3aH, XOTS U
pasBHBaeTcA MO COOCTBEHHBIM 3aKOHAM, KaK M BU3yaJbHAas PUTOPHKA IO
OTHOIIICHHUIO K KIACCHYECKOH PUTOPUKE B apHCTOTEIEBCKOM €€ TOHMMAaHHH.
Ecnu mpoBOANTE aHAJIOTHH MEXITy KaHpaMHU H300pa3UTEIFHOTO HCKYCCTBA U
YKaHpaMH JINTEPaTyphI, TO KapUKATypa, OCOOCHHO C 300MOPGHBIMHU 00pa3amu,
aHAJIOrn4Ha OacHe, OHM FICIIOJIB3YIOT TE XKe TPOIIBI, T€ K TEXHMUIECKHE CPEICTBRA,
AMEIOT CXOJHYIO0 00pa3HOCTh, 00pamasch K CTEPEOTUNMH30BAHHBIM I10
OTAETHHBIM IIPUIHACHIBAEMBIM Y€pTaM 00pa3aM >KHBOTHBIX.

Kommgecknit 3¢ exT 17151 CHIKEHHS 00pa3a TOCTUTAIICS, KOTIA XyTOKHHK
(xax 3T0 menan Jleonapno na BuHYM B CBOMX KapHKaTypax) «aKIEHTYHPOBAJI
aHAJIOTUH YelloBeKa CO 3BepHHBIMHA depTamMi» [ Symonds 1907: 156]. Pa3sutne
KOMHYECKOTO TIOTeHITHaIa 300MOP(MHBIX 00pa30B OCYIIECTRISETCS Oarogaps
CTePEOTHITM3ANHN CBA3KH 00pa3a M MpeNCTaBUTENI HAMOHAIBHOCTH,
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BapHaTUBHOI'0 MOBTOpPEHUS 3TOH cBA3kuU. I[IpeacraButenu mogoOHOTO
«OecTuapus» WIN e OCHOBHBIE 300MOp(dHBIE 00pa3sl Uyxoro — cupyr
(ocemuHOT), open, cobaka (Bonk), 3Mesi, 00e3bsiHa. Bes aTa ¢ayHa BrmomHe
COOTBETCTBYET CIIOKHUBIIEMYCS] K TOMY BpEMEHH JUCKYPCY 300(hH3HOTHOMUKHI
[bantpymaiitic 2018; Wechsler 1982]. B ominume or aHTUYHOH MM Jlaxke
CpeHEeBEKOBOH (DH3HOTHOMUKH, B KOTOPOI KaueCcTBa XKUBOTHOIO IEPEHOCUIINCH
Ha 4eJIoBeKa, a 3a7aueil 6bu10 H300pa3uTh 300MOP(HHOro aHTPOIOCa, K Hauary
XIX Beka IpOUCXOIUT OOPATHBIH «KOIEPHUKAHCKHH IEPEBOPOT», U <CKUBOTHBIE
MPU3HAKH B UeJIoBeKe OobIe He BaxkHBI. O0pa3s ueoBeka Hak/IapIBacTCs 00pa3
YKHMBOTHOTO U BEIIBIIACT XapaKTep IMOCIEIHET0, T04ac IIPH IOMOIIH KOHTPAcTa»
[Bantpymaiituc 2018: 231; Stahl 1877]. Tpyas! dusuoraomucTos xoxma X VIII
cronerus [1. Kamnepa [Camper 1792a; Camper 1792b], 1. K. Jladarepa [Lavater
180618097, ®. 1. T'ans [Gall 1810], coeauustoniue uenoBexa, Teapeii u bora B
OZIHY JIMHHIO, B PAMKaX KOTOPOH TpaHC(OpMAIHs U3 OJJHOTO COCTOSIHUS B APYTOE,
13 OHON (OPMBI B APYTYIO, JOCTATOYHO JICTKA.

Kapukarypa pasBuBaerca ¢ koHna XVIII Beka kak OQuH U3 INIaBHBIX
HHCTPYMEHTOB COLlMAIbHOW KPUTUKU U nporecra, a B XIX Beke
HHCTUTYAJIM3UPYETCS HACTOIBKO, YTO BBIMTYCKAIOTCS CIEHHUAIBHBIE TPYIBI 110
uctopud [[1IBerpoB 1903; Champfleury 1865; Fuchs 1901-1903; Wright 1875].
OCHOBHBIM TPOIIOM KapHKaTyphl ABJIAETCA 03BEpHHUBAHHE YeJIOBEKa, O61aro k
TOMY BpeMeHH 300()M3UTHOMHUYECKUE TaOIHIbI, I7e IMyTenecTBue Gopm u3
YKMBOTHOT'O B YeJI0BEKa M 0OPaTHO IpOopaboTaHb! OBIIH JOCTATOYHO TIIATEIHHO
(puc. 1). Ha mporsoxkernn XIX Beka monuTHueckas (ayHa B ITyOJNHITHCTHKE
3aHUMAaeT CBOE MECTO, aHUMAJICTHUECKasl KapuKaTypa (pakTHUECKH pean3yeT
UJCI0 «POMAHTHKOBY» O COIIOCTABICHUH «(ayHbI C HAPOIOM HIIH C COIUAIBHOI
TPYIIION, C «PeaMCTHYECKIM) 00pa3oM denoBeka» [bantpymaiitic 2018: 239;
Haywood 2013]. OcobGerHo 3T0 XapakTtepHo ais nepuoga Ppaniry3ckoit
PEBOJIONNH, KOTIJIa CEephe3HOE U MareTHueckoe (madocHoe) cpaBHEHUE €ro
CTOPOHHUKAMH, KaKOTO-TO OOIIECTBEHHOTO AESITENSA C «TePOHMUYECKUM»
HMBOTHBIM MTHOBEHHO PAa3BUBAETCS €ro IPOTHBHUKAMH B TAPOJHIHOM KITFOUE,
B Buze Kapukarypsl [Blum 1916; Taws 2011]. Takum obpa3om, co3maercs
BHPTyaJIbHOE IAPCTBO 3BEPOIOIOOHBIX IIEPCOHAXKEN PeanbHONH UCTOPHH, IS
MOAEPKAHUS U PA3BUTHSI KOTOPOTO HEOOXOAMMBI CTICIIUAINCTHI BU3YaIbHOM
(puTopmuecKoil) «BOMHBI» — KapHKaTypuCTHL. [ obmerdeHus padoTsl
KapHKaTypHCTa Aae MUITYTCS U ITyOIUKYIOTCS CIIeIHAIbHBIE PEKOMEHIANN 1
npasuia [Grose 1788].

Brnaromaps pa3BUTHIO 3TOT0 TPOIAa BH3YaJIbHOW PHUTOPHKHU OBLIH
chopMupoBaHE HalMOHAJNbHBIE S3BIKM (ukcanuu Yyxoro m ero
TpaHC(hOPMAIH B OTHOIIEHHUH K €T0 IPOCTPAHCTBEHHOMY PACTIPEICIICHHIO Ha
MEHTAJIbHOM KapTe. B KOHTEKCTE POMaHTHYECKOIO HallMOHAIM3Ma TaKas
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OTCTpoiiKa ObUIa 0OCOOEHHO BaXKHA JIJIsl HALMOHAIBHOW CaMOMICHTH(HUKALHH,
(hopMHUpOBaHUS MOJIENN CTAOMIBHON HAEHTHYHOCTH. COlMaNbHbIA CIIpoc Ha
IOMOpUCTHYECKHE (caTHpuueckue) oOpassl yciaoBHoro Uyxkoro
CTUMYIHPOBAIM paclBeT HCKycCcTBa KapukaTypsl Bo DpaHnuu,
Benukoopuranuu, CIIA, Poccun u ap. [AnentseBa 2020; Porterfield 2011;
Kenney, Merriman1991; George 1959; Klingender 1944; XKypasnesa 2007] u
3HauUCHHE ee AN (QUKCAINK U 3aKPEIUICHHS HAI[MOHAIBHBIX CTEPEOTHUIIOB.
Bbnaromaps xapukatypuctam xypHanoB «Puck» (CIHA), «La Caricature»
(®Ppanrms), «Punchy (Benukobpurtanus) u Apyrux CKiIa(sIBaeTCs HKOHOTpadus,
oTpaxatomias GpayHy MUpoBoi MOMUTHKH XIX Beka, 3aKperisieTcst 00pa3HbIid
psiz 3a Kakao# u3 crpad. HecMoTps Ha To, YTO B KapHKaTypax, Kak IIPaBUIIo,
€CTh YKa3bIBaoll[asi Ha IPUHAUISKHOCTh 00pa3a MOSCHSIONas MOIHUCh, OH
IIPOYUTHIBACTCS U3-3a CBOEH CTEPeOTHIHOCTU U Oe3 moanucu. Ecimm yuecTs,
YTO CIOXKETHI U3 )KypHaJjla B XKypHaJl KapUKaTYPHCTHI 3aHMCTBYIOT APYT Y IPyTa,
a TaKkXe MOBTOPAIOT ¢ HEOOIBIIMMHU M3MEHEHUSIMH IMPEXKHHE CIOXKETHI,
HEYIUBUTEIBHO, YTO OOPA3HBIN psA ABISETCS OOIMM M y3HAaBaeMBIM,
HE3aBHCHUMO OT JKypHaJla ¥ CTpaHbl M3aHus xKypHaia. HecmoTps Ha TO, 9TO
KapHuKaTypHas BoiHa Obllla JOCTaTOUHO OXKeCTOUeHHOH [ omrKoB, Pri6auéHok
2010; Xypasnesa 2007; Kypac, Kanbmuna 2019; Peioauenok 2009; PeidaueHok
2004; Pribauenok 2006], sxypHaIBl MOIH30BAINCH OOIIMM BH3yaTbHBIM
opyXueM, cOOpaHHOM Ha OIHOH II00aNbHOMN «(hadpuKe» CTepeOTHUITHBIX
00pa3oB. TaM ecTh CITOXKUBIIHECS CTAOUIBHbIE (M OTHOCHTEIIEHO CTAOUIIBHBIE)
obpassl: Mexsenb — Poccus, 6enoronoserit open — CILA, open — I'epmanns,
rajulbckuit metyx — MpaHIys, qByIIaBslil opel — ABCTpHs, IpakoH — Kurait
(puc. 2). Takxe IpHUCYTCTBYIOT 00pa3bl, KOTOPHIE BHEICTPAUBAIOTCS B
3aBUCHMOCTH OT CIO’K€THOW JIMHUHU MCTOPHH, 3alleUaTICHHOI B KapHKaType,
0COOCHHO 3TO XapaKTEPHO AJISI UTPOKOB MHUPOBOI MOIUTHKH, POJIb KOTOPBIX
MEHSIETCSI B CHIIy KaKHX-TO OOCTOSATENBCTB, MM HECTAOMIbHA B NPHHIIHIIE:
00e3bsiHa, cobaka, Bonk — WUtamus, neonapa — SAnonwust, naaeiika — Typuws,
cobaka, nuc — ®@pannus (puc. 3), ocen — Ucnanus, codbaka, kabaH, jauc —
I'epmanus (puc. 4), xomka — ABctpus (puc. 5). OcBoeHHE a3HaTCKOT0 PETHOHA,
B ocobennocty Slnornn n Kutas, 1o6aBiseT ux o00pa3bl K y)Ke CIOKHUBIIHMCS
K koHIly HanoneoHoBckux BoiH. «Hacmemka Haja Jd100bMU IPUBOJIUT K
COIMANIBHON KPUTHKE C CO3JaHHEM YEJIOBEYECKHX MCTOPHUH, Pa3bIrpaHHBIX
3BEpSMH, CIyKaI[UMHU MHAPMOH H 3epkamoM. OHHM nomyckalT Ooiee
0XECTOYCHHYIO CaTHPY, IIOCKOIBKY OCBOOOXKIAIOTCS OT OMACHOCTH IEH3YPhI
WJIM BO3MYTHTEIHLHOCTH OJlaronapst KOMUYHOCTH cuTyarm [Baratay 2003: 16].

B oritane ot aHTpOoMOp(HBIX KapUKATYPHBIX 00Pa30B, OTIHYAIOIIUXCS
CHUTYaTHBHOCTBIO, 300MOP(HBIM CBOHCTBEHHA CTaOWIBHOCTH. MKOHOTpadus
Uysxoro, cokuBIIascs K KoHIYy XIX Beka, mpeacTaniseTr co00H yxKe TOTOBBIi
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psix 0Opa3oB, KOTOPHIE MCHONB3YIOTCA Ha MPOTSDKEHUH BCETO JANbHEHIIEero
BpemeHn. OTIeThHO HE00XO0IMMO OTMETUTH, YTO KXKIBIi HOBBIH 00pa3 Hapoa,
MOSIBTIIOIINICS M OCBaMBAEMBIIT KAPUKATYPHCTAMH, HE BRITECHSET, a IOMONHSET
KOPITYC TIPEABIAYIINX, B PE3yBTaTe YeT0o KaX/IbIi U3 UTPOKOB «KapHUKaTypHOI
BOMHBI» 0071a1aeT HECKOIBKUMHU CTaOMIBHBIMU 00pa3aMH, OTpakKaroInMU
pa3IHYHbIe KaueCTBa, 3aKpeTIeHHbIE 32 KOHKPETHBIM HocHuTeneM. Takoit Habop
BU3YAIN3UPOBAHHBIX XapaKTEPUCTHK OTpaxkaeT(cs) B CTEPEOTHIIAX.
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Cepzin Tpoiyvkuii
IMATOJIOTTYHUIA BECTIAPIA Y MO TUYHIA KAPUKATYPI HA
MEXKI XIX-XX CTOJITH (1890-1905): 300PI3IOT HOMIKA SIK
IHCTPYMEHT BI3YAJIbHOI PUTOPUKHA
Y emammi 0ocnioacyromscsa nonimuuni kapukamypu, axi 6yau HaopyKo8amiy
suoanusx Pociticoxoi imnepii 6 1890-1905 pp. O6 cxkmom docaiodxncenus €
Kapukamypu, 8 axux oopasz Yysicoeo npedcmasgnenutl 300MoppHo, a 8 aKocmi
camoeo Yyacozo npedcmasneno inuty oepaicasy (Himeuuuna, Anenis, Aecmpis,
Anownis, Typeuuuna). Aemop He 0ae 00KAAOHUL ONUC KOHKPEMHUX KAPUKATYD,
axkyeHmyiouuy yeazy Ha momy, wo yi becmiapni oopasu € CRiibHUMU 015 6CIX
CamMupuyHUx JHCYpHALi6, 8 MOMY YUCHI | IHO3ZEeMHUX, | AGNAIOMb CODOI0
copmosany ikonoepagio Yyxcozo. Ha Oymxy aemopa, yagienus
anmponomop@rozo obpasy y euensioi meapunu (MoHcmpa) € cpopmosanum
MPONOM 8i3yaANbHOI pUMOPUKY, A KAPUKAMYPA - i1 HCAHPOM.
KawuoBi caoBa: sizyarvna pumopukxa, kapuxamypa, Oecmiapiil,
300¢hiziocHomiKa, pumopuuni mponu, Yycuil, imazonoeis.

Sergey Troitskiy
THEIMAGOLOGICALBESTIARY INTHE POLITICAL
CARICATUREATTHE TURN OF THE XIX—XXTH CENTURY,
1890-1905: ZOOPHISIOGNOMY AS THE INSTRUMENT OF
VISUALRHETORIC

The article researches political caricatures that was published by the Russian-
Empire magazines and newspapers during the period since 1890 until 1905.
Special object of study is complex of caricatures where image of the Strange
was zoomorphically presented and the Strange itself was another country
(people) such as Germany, Great Britain, Austrian-Hungary Empire, Japan,
Turkey. There is described no concrete caricature in the paper because
iconography of the Strange is implied that the images are common for all
satiric and humoristic media-resources including foreign ones. According to
the article, showing the anthropomorphic person as animal (bestie) is the
trope of the visual rhetoric and caricature is its genre. Despite some variation
in representations, the main zoomorphic images of States are still used in
caricature and other genres of mass culture. These visual markers are the lion
for Great Britain, the bear for Russia, the rooster for France, the dragon for
China, and the bald eagle for the US. The attached illustrations allow the
reader to see how the principles described in the article were implemented in
practice.
Keywords: visual rhetoric, caricature, bestiary, zoophisiognomy, rhetoric
trope, the strange, imagology.
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YK 741.5 Seyran Nasirov (Seyran Caferli)
COVID-19 PANDEMIC AND LOCKDOWN THROUGH THE
EYES OF A CARTOONIST
The article is devoted to cartoons of the COVID-19 pandemic and quarantine
and year, as a source of reconstruction of the mass moods of urban residents
in the spring of 2020. Using the model of Dr. E. K?bler-Ross, the most popular
satirical subjects of the quarantine period are identified and the
characteristics of an array of cartoons of the beginning of 2020 are indicated.
The concept of the stages of denial, anger, bargaining, depression and
acceptance is firmly rooted in popular culture. This scientific model is
mentioned in articles and series, and the English artist and entrepreneur
Damien Hirst created a series of paintings, calling them the abbreviation
‘DABDA’ (denial, anger, bargaining, depression, acceptance). Characteristic
topics of coronavirus caricatures (‘coronacartoons’), visualization methods
that expand the semantics of the creolized text, including the plots of 2020, in
the global eschatological discourse are examined. A review of the caricature
contests of the beginning of 2020 is given. The author comes to the conclusion
about the need for an interdisciplinary study of caricature as a genre.
Systematic caricature research is an important community task. The problem
of coronavirus is a global problem, the movement of ‘coronacartoons’ will
lead to the beginning of other effective movements in the field of communication
of visual art with society. Cartoonists must be effective in conditions of social
crises, when the need for creativity and heurism, as well as for the social
responsibility of the artist, is growing in art and media space.
Keywords: cartoons, visual researches, ‘DABDA’, coronacartoons, mass
consciousness. social responsibility.

Caricature has a special place among the visual genres. Each country has
its own traditions and priorities in the satirical allegorical reflection of reality by
means of graphics. Caricature research is thus found at the junction of several
scientific fields at once. These are actually visual research, imagology, social
psychology, the history of everyday life, etc. Caricature historians claim that if
we want to recall an event that has long since sunk into eternity, we only need
to take modern cartoons, and it will appear before us in all its power and
brightness [Shvyiryov 1903].

Very few works are devoted to caricature, which is complained by both the
caricaturists themselves and the art historians and cultural experts, involved in
this type of graphics. Very few works are devoted to caricature. In most of them,
the range of research is extremely narrowed. We are talking either about the



