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YIK 130:2 Kpicmina 3onomapvosa
BUJABHHUIIbKA CIIPABA B YMOBAX BIHU:
YAPJIb3 JIKKEHC. «IIOBICTh JIBOX MICT»
Lo kpawje po3nogicme NPo 4ac, HIHC CAPABHCHIL KICMOPULHUL CBIOOK» —
npooykm mo2o uacy, oas aoei moeo yacy?! Takum «c8i0KOM» 6 ybomy
Hegenuukomy 00cniodcerti npedocmane kHuea 40-x pokie XX cmonimms —
Yapnws [ikkenc, «Ilosicmo 0gox micmy, sudasnuymea « Blackie & Son Limited
(London and Glasgow)».
Came 3a60sKu yiil KHU3I 80ANOCH OOMOPKHYMUCS 00 8UOABHUYbLKOT IHOYCmpIT
«wartimey», po32nAHYMU OCHOGHI BUKIUKU, 3 AKUMU CIUKAIACH 2ATLY3b
KHUIICKOBO2O BUAABHUYMBA, MA 00CTIOUMU HECIMAHOAPMHI PIUUEHHS 015l 2IOHOT
6i0n06i0i Ha yi euknuxu y Benuxii bpumanii. Kpim moeo, cnpagachim
HAMXHEHHAM CMAlomb 100U, Kompi 8iouysanu nompeby y KHUIICKAX,
He38adcaioyu Ha 6ci mpyoHowi ma Hebe3neky, sKi 3 coboio npuHic «wartimey
— Apyea ceéimosa gitina.
KuiouoBi cioBa: sudasnuyvka cnpasa, knusicku, Jpyea ceimosa éitina,
Hixxenc, giticokosa exoHomiuna yeooa, Acoyiayis eudasyis, wartime, home
front, paper rationing, Dunkirk spirit, giticokosa ekoHOMiIKa.

“Books, in all their variety, offer the human intellect the means by which
civilization may be carried triumphantly forward.”

Winston Churchill

Ls kHHMra, 10 B BOMY AOCII/UKeHHI aryeThest mogarkoM 40-x pokis XX
CTONITTS, € MPUKIAJOM BUIABHUIBKOTO CTaHAAPTy — YTOAH, Ky Oy10o
3anpoBa/pkeHo y Benukiit Bpuranii mix gac {pyroi ciToBoi BiitHu. A came —
Book Production War Economy Agreement (1942), mo 6yno ykiaaeHo Mixk
Bugasusamu (Publisher Association) Bermkoi Bpuranii Ta KepiBHULITBOM JepXKaBH
(B ocobi — Ministry of Supply). s yrona, sika HocHlla mepeBaKHO
pexoMeHaauiifHuil XapakTep, B MEpLIy Yepry, Majla BiZHOMICHHS A0
pattioHani3arii BUKOPUCTAHHSI PECypCiB, HEOOXiTHUX JUTs BUIABHHUIITBA KHIYKKOBOT
MPOIYKLT (HOPMyBaHHSI Ta CTaHAAPTH3ALIIT IPYKOBAaHMX BUIAHb, 1110 BIAMIOBIIATH
6 Ha OCHOBHI BHKJIMKH B OOMEXEHHX C€KOHOMIYHHX ymoBax). CiiJ okpemMo
3a3HAYMTH, 1110 yrozia Oyna iHinifoBaHa came Acouiarieo, 60 e Oyia BiinoBias
Ha HeCIpaBeUTHBe (Ha TyMKY BUJABILiB) PO3MOALICHHS Manepy, acame Ha Paper
rationing, 1o Oyio 3anpoBamkeno The British Ministry of Informations [Holman
2005]. Y TakoMy KOHTEKCTi cI1i i po3risiiar i 6ibi panHe ctBopenHs The Paper
Control Committee, 110 KOHTPONIOBAB BUKOPUCTAHHS BUAABLSMH Ianiepy Ta
BHCTYIAB 1X 3aXMCHUKaMH nepex MiHicrepcTBoM nocradanHs [Vassilopoulos
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2021].

K. ®ocrep, mocumnarouncs Ha Beuke gociimkerns B. Xomwman «pyk 10
TIepeMOrt: BHIABHHIITBO KHIKOK y Benmkiii Bputanii, 1939-1945» (2015), nae
3araJibHi HAPHCH MPAKTHYHIH peari3awii Yroau, XapakTepHUM € camMe KOHKPETHi
BHMOTH JI0 BUJ1aBIIiB. Cepe sICKpaBUX MPHKIIAIB: «BCTYITHHIT MaTepiany HE MOXKe
MIePEBHIYBATH YOTHPU CTOPIHKH; PO3PHB MiX PO3AiNaMM — MiHiMalbHUIH
BiJICTYI, Ha Tiif 5K CTOPIiHIIi; MiHiIMaJIbHa KiJIbKICTb CITiB Ha CTOPIiHKY (B 3a/€KHOCTI
Bzt popmary: 375 abo 478 cniB) abo GanaHc po3Mipy CTOPiHKHM Ta WPUPTY — He
MeHIe 58% HaroBHEHHs cTopinkH mpudTom [Foster 2015].

Harne Buganns Yapis3sa JlikkeHca (i1 1) Mae Taki XapaKTepHCTHKH: PO3Mip
(13x18,5x3 cM.), kinbkicTb mpudTy Ha cTopiHLi (He MeHIe 350 cI1iB Ha CTOPIiHKY),
«BCTYIHHI Marepiam» (MOJIiXpOMHa 1TI0CTpallis Ik aBaHTHTYIbHA CTOPiHKa (iJ1.
2), TATY/IbHA CTOPiHKA / IUCT — MEHIIIE YOTHPBOX), BIACTYI MiXK PO3/ILIaMH — HE
Ginbme 1 cM., mosst — 2 cM. (He BpaxOBYIOYH BEpXHi, 60 TaM JaeThCs PO3AiT
KHHTH i HyMepallis CTOPiHOK), Ty)Ke TOHKHMIT marip. OkpeMo, He TUBJISTYUCh HA
MEeBHI peryisiiiiHi 0OMeXeHHs, PUBEPTAIOTh YBAry KiIbKiCTh Ta SKiCTh
imrocTpanii, Ui sSKOi BUAIIAETBCS WiNHH JIUCT, TOOTO 3 OHI€l CTOPOHH
PO3TAIIOBYETHCS 300paXKeHHs, 3 iHINOT — IyCTHIl MPOCTip: aBaHTUTY/IbHA
cTopiHka — 1 monixpoMHa irocTpatriist Ha Kpeii1oBoMy IiabHOMY namnepi (i1, 11
«Lucie’s Farewell»); Bcboro B Tekcti 7 MOHOXpOMHHX imroctpartiii (i1. 4 «The
Shoemaker’s Visitor», in. 5 «A Disappointed Drudge», in. 6 «Monsieur Le
Marquis», i1. 7 «Sydney Carton’s Last Confidence», 1. 8 «Madame Defarge,
i1 9 «Luciey, in. 10 «Twenty-Three!»). Jlani XapakTepucTUKH CBi4arh 1po Te,
1110 [T KHHTa BIAOBIae YT/ 1 € TaKoro, 1110 BU1aBatach B riepiox JIpyroi cBitoBoi
BiitHu (40-i poxn XX croniTTst) y Benukiit Bpuranii, mpo 1m0 cBiT4uTh Ho3Hayka
(ta excnibpuc) BugaBHuTBa «Blackie & Son Limited (London and Glasgow)»
Ha TUTY/IBHI CTOpIHLLi, ale T'OJIOBH OI0 03HAKOIO Ta KITFOUOBOIO JICTALIIO B JAHOMY
BHITAJIKy BUCTYIIA€ eKCITIOPHC, KM 3HAXOMUTHCS Ha 3BOPOTHI CTOPOHI TUTYIIBHOT
CTOPIHKH.

ExcniOpuc y BUITISI JIEBA, IO CUANTD HaJl KHUTOIO 3 XapaKTePHUM HaJlIIHCOM
«Book production war economy standardy (in. 3) 1a « The paper and binding
of this book conform to the authorized economy standards» i € THM «3HaKOM
SIKOCTi», SIKUH MiATBEPUKYBaB JOTPHMAHHS BCiX pEKOMEH/AIi Acoriariii Ta
MiHnicTepcTBa ocTadaHHs1. 3aBIKH Lk IeTalli cTae 04€BUIHIM, 110 KHUTa Oyina
BH/IaHa, II03HaYOK Ta 3a3Ha4EHb POKY BUJaHHS — HeMae, B 40-i poku XX cTomiTTst
(ue panime 1942 poky Ta He misHime 1945 poky, Xo4a KJIFOYOBOIO JaTOKO
3aBeplICHHs 00MEeXeHb JUIs wiel chepu AistbHOCTI Acomiaris BUIaBLiB
[Vassilopoulos 2021] Bu3Hagae 6 6epesnst 1949 poky).

3po3yMiJia O3St KHUTOBHAABLIB, 11O CTAPATHCh BPITYBATH CBOIO CIIPaBY
Ta IPOJIOB)KYBATH IPUHOCHTH 3HAHHS Ta BIZIKPHBATH «HOBI CBITH» IS HACENICHHS,
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1110 3HAXOUTHCSA B «wartimey. TuM He MeHI, e Oyio HeoOXiHe pilleHHs Ta
BIiZIMOBI/Ib HA BCi BUKJINKY (B TIEPIIy YEPTy — eKOHOMIUHI), 3 IKUMH CTHKAIAC
JiepikaBa B Takuii HempocTHil yac. OOMEKEHHS Ta eKOHOMis, palioHaIbHE
BHKOPHCTAHHSI PECYPCIB, TOPKHYJIOCH yCiX cep )KUTTS (HanpuKIIaz: ixa, ofsr).
Jlopeunum Oyne 3ragaru Takuii TepMmiH sk «home front» [Harris 1992], mo
SICKpPaBO 1MIOCTpye TpaHcdopMalito GPUTAHCHKOTO CYCHiIbCTBAa B yMOBax
TOTaIBHOI BilfHM: (i3nuHA Ta ICHXi4HA MOO1Ti3aLlisl, €JHICTh, CAMOOPTaHI3aLlis,
JKEPTOBHICTb, 4yiHICTB, 3i0paHicTh, «Dunkirk spirit».

Kaxyun mpo monuT Ha KHIKKK B yacu Jpyroi cBiTOBOI BiliHH came y
Benukiii Bputanii, ¢ Bi[3HAYNTH HEBIMHHY YKary 10 YATAHHS, Ti3HAHHS HOBOTO,
TIOIIYKY «BiIMOBiJieil Ha MUTaHHS, 110 XBUITIOOTH 3apa3y» [Hench 2010]. 3naeTses,
110 B MOBCSKACHHOMY JKHTTI 1 TaK OY/I0 JOCTaTHBO 3aXOILTIOIOYHX TOMIH, ane
came B 4acu, KOJIH BiifHa 3araryBaiack i He Oyio BUAHO 11 KiHus uu dinamy, a
CyCIIbCTBO MOYMHAIO BTOMJIIOBATHCH Bil HEBU3HAYEHOCTI Ta MOCTiifHOrO
BimuyTTs «calm before the stormy», KHHXKKH CTaBaIM CHPABKHIM MOPSTYHKOM
BiJl BOXKKOT JUIsI CIPHITHSATTS Ta PO3YMIHHS peabHOCTi — HOBOI peanbHOCTi. Came
LIMM, 30KpeMa, OSCHIOEThCS MOCTIIHO 3pOCTAIOU Il TTIOMUT HAa KHIKKU Pi3HHX
(opmariB Ta xanpiB B 40-x pokax XX cTomiTTs.

Ananoriynuii nakt (Book Production War Economy Agreement) — craniapt
6y npuiinstuii i B CILIA (Mixx OWI — YipaBninusam BilicbkoBoi iH(popmauii Ta
APA/ AAP — AMepuKaHCBKOIO acoliaiiero BHIABIIB), [0 MaB MEHII
00OMeKEHHs 111 BUAABLIB Ta HAaJaBaB BEJIMKI MOKIMBOCTI JJIs HAL[lOHAILHUX
supo6Hukis [Hench 2010]. Lst Tema notpeGye 6inblil ASTATEHOTO TOCTIIKEHHS,
60 caMe MUTaHHS JTiTEPaTypy Ta KHUT 3 (JOKYCOM Ha «pOStwar» IPEBAIIOE, Ta
Oyzie po3IIsHYTA B MONAIBIINX ITyOITiKaLisX.

Excnibpuc, sikuit 3yctpidaetses B CLIA B wacu pyroi cBiTOBOI BiifHH,
MiCTHTB XapakTepHy HuTary @pankiina Py3Benbra, sika BIydHO BifoOpaxae
3araibHy HaJMXa04uy KOHIEMLIIo «wartime» Ta «postwary KHUTOBHIABHHYO1
crpasu y CIIA gaciB 40-50 pokiB XX cromiTts: «Books are weapons in the war
of ideasy.
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Kristina Zolotarova
PUBLISHINGINDUSTRY INWARTIME:
CHARLES DICKENS “ATALE OF TWO CITIES”
Books, in all their variety, offer the human intellect the means by which
civilization may be carried triumphantly forward.
Winston Churchill
What better way to tell about the time than a real “historical witness” — a
product of that time, for the people of that time?! As such a “witness” in this
small researched book from the 40s of the 20th century — Charles Dickens “A
Tale of Two Cities”, published by “Blackie & Son Limited (London and
Glasgow)”.
Thanks to this book, it was possible to touch on the “wartime” publishing
industry, consider the main challenges faced by the book publishing industry
and explore non-standard solutions for a decent response to these challenges
in Great Britain. In addition, people who felt the need for books despite all
the difficulties and dangers brought by “wartime” — the Second World War —
become a real inspiration.
This book, which in this study dates from the early 1940s, is an example of the
publishing standard — the Agreement —which was introduced in Great Britain
during the Second World War. Namely, the Book Production War Economy
Agreement (1942), which was concluded between the publishers (Publisher
Association) of Great Britain and the state leadership (represented by the
Ministry of Supply). This agreement, which was mainly of a recommendatory
nature, was primarily related to the rationalization of the use of resources
necessary for the publishing of book products (regulating and standardizing
printed publications that would respond to the main challenges in limited
economic conditions). It should be noted separately that the agreement was
initiated by the Association itself, because it was a response to the unfair (in
the opinion of publishers) distribution of paper, namely to Paper rationing,
which was introduced by The British Ministry of Information [Holman 2005].
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In this context, the earlier creation of The Paper Control Committee, which
controlled the use of paper by publishers and acted as their defender before
the Ministry of Supply [Vassilopoulos 2021], should be considered.
Speaking about the demand for books during the Second World War in Great
Britain, one should note the incessant thirst for reading, learning new things,
and searching for “answers to questions that concern us now” [Hench 2010].
1t seems that there were already enough exciting events in everyday life, but it
was precisely in the times when the war dragged on and there was no visible
end or finale, and society began to tire of uncertainty and the constant feeling
of “calm before the storm”, books became a real salvation from difficult to
perceive and understand reality — a new reality. This explains the constantly
growing demand for books of various formats and genres in the 1940s.
Keywords: publishing, books, World War II, Dickens, war economic agreement,
Publishers Association, wartime, home front, paper rationing, World War II,
Dunkirk spirit, War Economy.
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LmrocTpanii

in. 1. 9apnws3 Jixkenc «Ilogicmb 060x micm»
Buoasnuymeo: Blackie & Son Limited (London and
Glasgow). 40-6i poxu XX cmonimmsa
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in. 3. 3nax «Book production war economy standardy.
«The paper and binding of this book conform to the authorized
economy standards»



A6éa / Jokea. 2022. Bun. 1 (37) 111

RECALLED g |
Y

¢ work of that king
sack towards the docs Uty

%
DR
oy’

CHAPTER vy
THE SHOEMAKE,

1 said Monsieur Defary o

.rh}':t l:‘m Tow over t_hed 5“03{3‘{"“%
‘moment, and a very

m:if it werc at a ‘l"&;yn:;““’mq
lay!” L

411 hard at work, 1 see?
e Suglence the head was ifted for ‘ﬁ
Yoo replied, * Yes—I am Wurki.\g;f“tq
rce eyes ).wd Jooked at the questoy,; 3*

ypped AU o as pitiable ang
ntness gfeg“o;u physical weskas, iy
he f;‘;‘m o doubt had thels part

l;.:w ‘.’"‘;h'h
¢ was like iy

entire!
So it it

in. 4. «The Shoemaker’s Visitor»



112 Ao / Hokea. 2022. Bun. 1 (37).

m““b\i“h
Ly remj 1
‘inder ¢ Dy

served as a timel,
* companion had, of hj ;
o the day. s el e 20
ked him for it. "d“\bgugma
/ant any thanks, nor merit g,

r. Tt was nothing to do, in s o
w why I did it, in the second. y; yl&
question,” Mg
1d a small return for your good ofigs

icularly like you:”

 Carton,” returned the other, oty
we not asked gnysel:v\;lf question/
wself the question ROW: 1
red as if you do; butI don’t think ynud!

in. 5 «A Disappointed Drudge»



A6éa / Jokea. 2022. Bun. 1 (37) 113

) : i,
MNg 10 look g ’thaereae%:mgw Mw

ATqUis leaned byl i M:;‘;“%m‘m
Way with the sir of 5 oo i
oken some common thing, a.\m“»m
forFl 10 pay for it; when hhmw?ﬂh
coin. flying into his carriage, and gy gy

d Monsicur the Marquis. “Hold el
w” :
t where Defarge the vedi e
;;l:;go before; but the .\vmchﬂrl{zdm;
his face on the glasvmt};mﬁ;‘n“?‘& %ﬂ,m
od beside him

in. 6 «Monsieur Le Marquis»



114 A6éa. / doxea. 2022. Bun. 1 (37).

in. 7 «Sydney Carton’s Last Confidence»
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in. 10. «Twenty-Three!»



