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KOJIU BYJJUCTCBKA IIVTACTUKA MIOCMIXA€ETbCS
3obpasxcarvna  mpaduyis  OYOOUCMCbKOI  CAKPANbHOI  NAACMUKU €
bazamopienesolo ma mac c8oi0 cneyuixy, wo 6idopasdcac cmuricmuky ma
KVIbMYPHO-ICIMOPUYHI KOHMEKCMU pe2ionie ii nowupenHs. Adanmayis HO8uUx
meuitl, pO36UMOK V AlbMEPHAMUBHI NIOWUHI MA NePemBOPEeHHs. 8 OPUSIHATbHI
KVIbMYpHi - apmepaxmu  cynpogoodicye hinococvki 3acadu 6yoousmy Ha
6cooMy wnaxy ninepumadsxcy. Ilocmiwka € yHikaibHum ampudymom ma
Genomenom 6y00ucmcoKux 300padicens, Maprepom 3MiH ma
mpanc@opmayitinoro 8ionosiddl Ha BUKIUKU HAC).
B yiii cmammi Mu po3ensiHeMo ACKpAgi npukiaou maxux aoanmayit ma 3mi,
cneyughiky cakpanbHoi Oy0OUCMCbKOI NAACMUKY, NOWUPEHHS. NOCMIWKU 6
300pacicanvhiil - mpaouyii  (ni0  6NAUBOM  DISHOMAHIMHUX — YUHHUKIG) —md
XapaKmepHi «O3HAKU H4ACY», WO peanizyéanucs 6 MUCMeymei ma Kylbmypax
peecionis ii ynieepcanizayii
KmouoBi  cioBa:  6ydducmcevbka — cakpaibna  RAGCMUKA,  NOCMIWKA,
Asanoximewsapa, 6002icammea, 6y0OUCmcbKe MUCMEYmeo, CKyIbnmypd,
Cxiona Asis, ginocoghin 6yoousmy, ninepumasc, Kamboooca, Aneop, anoncvka
CKyIbnmypa.

IMocMinKy MOXHA Ha3BaTH OJHUM 3 TOJIOBHUM aTpUOYTiB OyIIUCTCHKUX
300paxkeHb, BOHA Mae 0e3n1iu Bapialliii BUKOHAHHS Ta HACHYCHA CUMBOJIYHUMH
3MICTaMH Ta CKPUTHMH CeHCaMM. ByiucTepka cakpanbHa IUIacTUKA Hece B co0i
He TUIbKM cnerudiky Tpaauuiili Ta IKii, ane € BiZoOpaXeHHSIM KyJIbTypHO-
icropuyHOro koHtekcty. Came TOMy, TIOCHIZOBHMKM Ta Y4HI OJHHX
300pakalbHUX TPAAMILIN peali3oByBajH iX 3 ypaxyBaHHSIM MicLEBOT crieludiku
Ta 0COOIMBOCTEIA.

Jlis  Hac  CTalOTh  LIKABUMH  JIEKUIbKA XapaKTepHHX MPHKIAJIB
BHKOPUCTAHHS TOCMIIIKH B CAaKpadbHill IUIAacTHIi, SIKi MAlOTh aHOPMAIbHY
NpUposy 1 BHUOMBAIOTHCS 3 3arajbHOl JAMHAMIYHOI CHCTEMH OyIIHUCTCHKOT
caKpaJbHOI MIaCTUKH, Ge3rmocepeiHbo B KynbTypax Cxinnoi Asii Ta KamGompki.

Kam6opxkiiicbka mocMilka — yHiKaJIbHUH (EHOMEH CakpalbHOI IIACTHKU
perioHy, sKuii 3HAlIIOB CBOIO peali3allilo HE TiNbKM B OYIIMCTCHKUX
KynbTypHHX apTedakrax. Came B Mexkax KaMOOMKiiiCbKOl 300paxkanbHOT
TpaJMIil, aKTHBHO MNEPeHHABIIM IUIACTHYHI OCHOBHM MHCTelnTBa IaHIXapH,
TpaHc(opMyBanach Maibke BiACYTHs, HEMOMITHA IMOCMIIIKa B XapaKTePHUIA,
SICKPABUH, IEHTPAIBHHUI EINEMEHT MHUcTenTBa. HalOinbIIoro po3BUTKY Iei
CTHJIb «AaHKIOPCBHKOi TOCMIIIKM» IOCSTHYB NpH mpasiinHi [PxasBapmana VII
(ﬁm@s?n]’ npubimzno  1125-1219), sxuii 3pobuB Oymausm  MaxasHu
(H8MT) odiuiiiHoro peririeo Ta CHPHSB CaKkpalbHOMYy OyAiBHHITBY Ta
3aKpimieHHI HOBOI ikoHorpadii [Ibbitson 1997]. Cnix 3a3HaunMTH, 110 MEHII
BUpa3Hi MOCMIIIKM 3yCTpivyaiuch B OyHAMCTChKiii ikoHorpadii periony
(ocobmuBo fpoaHkropebkuii ctunb [Groslier 1957]), ane Bonm Oymm Oimbin
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Harypanmictuyni  [Ibbitson 1997], mo MoXXHa MOSCHUTH  OCOOIMBHM
BigHomeHHAM JIxassapmana VII 10 pemiriiHuX 300pakeHb Ta TpajuIlil
(yocoGieHHs1 npaBuTeNs 3 GOATICATTBOIO ABANOKITCHIBAPOIO — R,
cxo0xa iKoHOrpadis MOPTPETIB Ta IAHTEOHY CaKPaJIbHOI INIACTUKH).

SICKpaBUM TIPHKJIAZOM JJOAaHKTOPCHKOTO CTHIIK0 CAKPaJIbHOI IUIACTHKH
Kam6omxi € ronosa Bimay ( , mo garyerscs VII cromitram (in. 1), kommn
AQHKTOPCBbKMH ~CTHJIb Ta BHpa3Ha, TpPaiWIiiiHa aHKIOPChbKA  IIOCMIIIKa
Npe3eHTOBaHA B XPaMOBOMYy Komiuiekci Amnrkop-Bar (HHIE), mo Oys
nobynoBanuii 3a wacu mnpasiinaa Cyp’sBapmana I (QJIJQ , TIPHOIU3HO
1094-1150), BenMKOK0, MOHYMEHTAIbHOK IUIaCTHKOK (1. 2). BaifoHchkuii
CTHIIb, B SIKOMY OPraHiYHO TPaHC(HOPMYBAIKCH TPAIHLIII AHKTOPCHKOTO CTHIIIO,
BiJPi3HA€TBCS IUIABHUM, BUPA3HUM 300pa)KEHHSAM IOCMIIIKH Ta BHALICHHAM Ii
SIK OCHOBHOIO KOMIIO3HLIHHOIO eleMeHTy, Hanpukiai: roiosa Bymum (F&)
kinns XII — mouarky XIII cronitTs (in. 3) Ta yacTHHA KOMIO3HLIL, 10 300paxye
Bymny mix 3axucrom Mydaninan ('ﬂﬂﬁi*_t‘{) 1boro K nepiony (. 4).

CumBoniuHicTh mocMmimku Byanm Ta Goxricarts, ii mpupoma crae
MpeIMETOM JOCIIKEHHS Yy JIeIKUX €Bponelchbkux HaykoswiB. Tak, XK. baac
NpUCBATHIA LbOMY (eHoMeHy Benuky mpamio «[locmimka Bymmm: cxigaa
dimocodis Ta 3axigHe MuctenrBo Bix MoHe n0 ceoroaHi». lle mocmimkeHHs
HOCHTh KOMIIApPAaTUBICTCBKHII XapakTep, aje BIyYHO pO3INSAJIAE TOCMIIIKY
Bynmu sk CHMBON «Hafil, CMAciHHS, MPOLICHHS, MiATPHMKH, MaiOyTHBOTO,
criokoroy» [Baas 2004]. M. J[xeki B cBoiii po6oti «by/1a: csroue nmpobyKEHHSD
XapaKTEePHU3y€e MOCMILIKH OYIUCTCHKHUX CKYJIBITYP B OJIN3bKOMY HAIPSIMKY, IO
i JK. Baac: «IocMillKa, 10 OroJIONIy€ IPO CBOK CHIBYYTIUBY IPHPOILY»,
«0e3TypOOTHICTE Ta TOCMIIIKA 00’€HYIOThCS, MO0 BiTOOpasuTH CcHIy Ta
criBuyTTs» [Jackie 2001].

3a3HaunMMo, IO BIepie mocMimka Bymum sraxyerscs B AmokaBajnaHi
( — icropuyHuX XpoHikax, mnpubmmsHo Il cromitria, 10
PO3IOBIIAIOTH MPO JKUTTS iMIIepaTopa AIIOKH (3‘|'-‘Zﬂ$ , npubnusHo 273-232 no
H. e.) i #oro 3yctpiui 3 Byanor. . CTpoHr B cBOI# BugaTHiil npaui «Jlerenaa
npo uaps AIIOKY: JOCHIDKEHHS Ta TNepeKia] ANIOKaBaHAW» pO3IIIIae
nocmimky Bymuu depe3 mpusmy TeKcTy AIIOKaBaHIHW, WO JO3BOJSIE HOMY
iHTeprpeTyBaTH el (EHOMEH HpeaMeTHO. Y afaNTOBaHOMY IEpeKIagl MU
3ycTpiuaeMo Taki ctpokn: «The Blessed One then displayed his smile. Now
whenever Blessed Buddhas smile, it is usual for rays of blue, yellow, red, white,
scarlet, crystal, and silver-colored light to issue forth from their mouths, some
shooting upwards and others going downwards. The rays that travel downwards
enter into the various hells — the Sanjlva, the Kalasttra, the Sanghita, the
Raurava, the Maharaurava, the Tapana, the Pratapana, and finally the Avici»
[Strong 1989]. B6awaroun B Hili Oigblie HDK CHACIHHS, INATPHUMKY Y
NPOIICHHS, 11e 3HAMEHHS, OIKPOBCHHS Ta CXBAJICHHS BYHMHKIB, JXHTTEBOTO
LWISXY JIOJMHH, iCTOTH, ajle 1e HiKou He OyBae Ge3mifncTaBHo.
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Iocwmimka By un By € Ginbuinm HX OPOCTO aKT BBIYIMBOCTI, BOHA
Hece B COOi CEHCH, IO 3MiHIOIOTh IPOCTIp Ta TPAaHC(OPMYIOTH pPeabHICT,
po3kpuBarouH il crpaBxHIO CyTHICTB: «On that occasion, he not only makes his
how to become a great monarch, but he is also accorded, through the
intermediary of the Buddha’s smile, a vision of a larger, structured universe.
Most directly the rays of light that leave the Buddha’s mouth reveal (as they
relieve) the sufferings in the heavens and the hells. This cosmic picture is then
filled in by reference in the Buddha’s explanation of the smile to all the other
gatis» [Strong 1989].

B sinoHChKil 300pakaibHiil TpaJHLii MOCMIIIKA € BaXIIHMBHM €IEMEHTOM
Oy uIMCTChKOT cakpayibHOi ikoHOrpadii. THoxi MM MokeMo moGauuTH ii He SK
OKPEMHIi eJIEMEHT, a SIK YaCTUHY 0araro3MiCTOBHOI KOMIIO3HILii, € TPU TOJIIOBH
TPAHCIIOIOTh THIB, @ TPU TOJIOBH MPABOPYY — PamicTh, MPE3UPCTBO i MOCMIIIKY,
KONMM LEHTpajJbHa YacTHHA KOMIIO3MILII — CIHOKilHUH, Gesemouiiinuii obpa3
[Akiyama 1922]. HaiisckpaBiliuM HPUKIAZOM OyIAUCTCHKOI MOCMIIIKH, IO
yBiOpaB y cebe Kopeiicbki 300paskanbHi Tpaguiii, mo Oa3yBaaucs Ha
KOHTHHEHTalbHOMY CTHII juHactii ITiBniuna Beit (3t %R, 386-535, in. 5) [Abe
2002] € 300paxeHHs OoxricarTBu Maiitpei (ﬁ%ﬂ) a6o Mipoxy Hropaii (5 &l
E % ) [Washizuka 1997]. Komnosumis, mniacTuka, AMHAMIKA STIOHCHKOI
ckynbntypu cepexunn  VII cromitrst (. 6) € GNM3BKOI 10 KIACHYHHX
306pakens Mipuk Bocana (0| S 2 &) B xopeiichkiit Tpaumii (in. 7) [Kang
2005]. YacTo MH MOXEMO 3yCTpiTH BHpa3 «apxaidHa IOCMIIIKa», «apXaidHHH
arpubyt» [Yamamoto 1990], «Ha[ui0AChKa MOCMIIIKa» I10 BiJHOLICHHIO 10
cakpanbHoi macTuku Kopei Ta SInonii six BigoOpakeHHS paHHBOI KOHLETIHIT
Tpaauuii Maxasuu [Forman 2021]. BincytHicTs mocMimku y OoaricattB um
Bynan iHOmi iHTepmpeTyroTh SK HEMOXIIMBICTH CKYJBNTOPIB Ta MaiicTpiB
BHKOHATU TaKy BHTOHYCHY Ta CKIIAJHY POOOTY, «€ JIMIIE CBiIYCHHSIM TOrO, LI0
Xy/I0KHHK HE MiTI' BIIOPATUCS 3 TOHKUMHU BUTHHaMu ry0» [Warner 1923].

Cnig 3a3HAa4uTH, IO MOCMIILIKA 3yCTPiYacThesi HE TUIBKH B CaKpalbHIH
ikoHorpadii, a if B 300paXKeHHSX KOPOJIiB K 00pa3iB OyIIMCTCHKOTO IIAHTEOHY,
oo JyXe 4acTo BimHocwiu cebe no OoxricaTtBu ABanokitemBapu [Mizuno
1974], nanpuknan ckymsntypa VII cromitrs (. 8), mo 3o06paxae Ilpunua
IIsoToky (%?ﬁj&?,57¥622) y Burisai Kyse Kanon (ﬁ,ﬁﬁﬁ’é‘), SInmoHchka
300paxanbHa TPaaUIlis XapaKTepHa OBTOPEHHSIMH Ta IIOBEPHEHHAMH 10 OiIbII
paHHIX jokepen, came B OyIIMCTCBKill CakpaibHili IUlacTuLi Iie  YiTKO
HPOCTEXKYETHCS, TOMY TOCMIIIKa CKyIbnTyp X—XI cTomiTTs Mae cBoi pedepeHcu
B VII un IX cromitrsax [Kyotaro 1982]. Inoni, mocmimka 3HuKae 3 ikoHOrpadii
49U CTa€ Maibke HENMOMITHOIO (Li¢ HE 3aBXAH IOB’A3aHO 3 BiJCYTHICTIO
TaJaHOBUTUX MaHCTpiB Ta CKYJBNTOPIB), Yepe3 HOBi Tewii Ta NPOHMKHEHHIM
HOBHUX LUK Ta Tpaauuiii 10 SINoHii, ane yHIKalIbHUM € Te, [0 OJHOYACHO MOXKeE
iCHYBaTH  JEKUIbKa  Tpamuiiii  OyIJMCTCBKOI  CaKpaJbHOI  IUIACTHKH.
HaiiBiguyTHime e Moxna nobauntu B ckyiabntypax VII cromitrs, ski min
BIUIMBOM KOPEHCHKOI Tpajuuil IIOCMIXaloThCsi, @ B KHTAWCBKOMY CTHII
MOCMIIIKa MaiKe MOBHICTIO BifcyTHs [Mizuno 1974].
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TakuM YHHOM, TOCMIMIKY B OyJAMCTCHKi cakpajibHii IUTacTHIi
HEMOXJIMBO PO3IIISAATH SK OKPEMHiH €JIEMEHT BiJl TPaAMLIHHHUX CaKpalbHHUX
TEKCTiB, KyJIbTyPHOTO KOHTEKCTY Ta icTopuuHOi cnemudiku. Ii mpupona 3uauno
raubmra Ta 3araikoBillla HK MPOCTO BiAMOBIIHICT MHUCTEHBKMM IIKOJAM Ta
perioHabHUM ~ OCOOJIMBOCTSM.  AHOpPMalbHICTH,  HECTAaHAAPTHICTH  Ta
YHIKaIbHICTb POONATH el (eHOMEH TakuM, IO MOTpedye MOJANBIIOro Ta
OiIBII 1eTaTi30BAHOTO JOCIIKEHHS.
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in. 1. Tonosa Bimny. VII cromitts H. e. Konekiis Mysero Bikropii Ta Ansbepra
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i, 2. Tonosa By, XI cTomiTts H. €., cBiTianHa 1947 poky.
(c) Ministere de la Culture - Médiathéque du patrimoine et de la photographie,
Dist. GrandPalaisRmn / Frangois Le Diascorn
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in. 3. Tonosa Bynan. Kineus XII — noyatok XIII cromiTrs H. e.
(c) GrandPalaisRmn (MNAAG, Paris) / Thierry Ollivier
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in. 4. Tonosa Bynau. Kineus XII — noyatok XIII cromiTrs H. e.
(c) GrandPalaisRmn (MNAAG, Paris) / Thierry Ollivier
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ia. 5. Crena 3 Bynnoro Maiitpeiiero. IV-V cromnitrs n.e.
(c) The Metropolitan Museum of Art
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is1. 6. Mipoky Hbopaii. Cepenuna VII cronitrs H.e. (¢) akane8150
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i 7. Mipuk Bocan. VI croxitrs H.e. (¢) National Museum of Korea, Seoul,
South Korea



Adéa / Hoxca. 2023. Bun. 1 (39) 121

in. 8. Ky3e Kanon. VII crouitrst H.e. MonacTup Xoprosi
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Viktor Levchenko, Kristina Zolotarova
WHEN BUDDHIST SCULPTURE SMILES

The representational tradition of Buddhist sacred sculpture is multi-layered and
has its own specificity, reflecting the stylistic and cultural-historical contexts of
the regions where it has spread. The adoption of new trends, development in
alternative dimensions, and transformation into original cultural artifacts
accompany the philosophical principles of Buddhism throughout its pilgrimage
Jjourney. The smile is a unique attribute and phenomenon of Buddhist imagery, a
marker of change, and a transformative response to the challenges of time.
In this article, we will examine vivid examples of such adaptations and changes,
the specificity of Buddhist sacred sculpture, the spread of the smile in the
representational tradition (under the influence of various factors), and the
characteristic “signs of the times” that have been realized in the art and
cultures of the regions where it has been universalized.
The smile can be considered one of the main attributes of Buddhist imagery; it
has numerous variations in execution and is imbued with symbolic meanings
and hidden senses. Buddhist sacred sculpture carries not only the specificity of
traditions and schools but also reflects the cultural-historical context. Therefore,
Jfollowers and disciples of certain representational traditions implemented them
considering local specifics and peculiarities.
We find several characteristic examples of the use of the smile in sacred
sculpture, which have an abnormal nature and stand out from the general
dynamic system of Buddhist sacred sculpture, specifically in the cultures of East
Asia and Cambodia.
Keywords: Buddhist sacred sculpture, smile, Avalokiteshvara, bodhisattva,
Buddhist art, sculpture, East Asia, philosophy of Buddhism, pilgrimage,
Cambodia, Angkor, Japanese sculpture.
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