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CAKPAJIBHE YU JEKOPATUBHE?
(BMIHA ®YHKIIA BY JAUCTCBHKOI IJIACTUKH
B XVII CTOJIITTI)
OOHUMU 3  KOHMPOGEP3IUHUX OAsL  ampuOyyii  KyIbmypHux —apmegpaxmie
6y00ucmebko2o mucmeymea € cakpanvia niacmuxa XVII cmonimms. Came 6 yeil
yac y kpainax Cxionoi A3ii, nesgadicaiouu Ha pisni coyianbHo-icmopuyni ma
C6imo2nA0Hi  npoyecu, OyOOUCHCbKe —MUCMEYMBO —CMAE  3HAYHO  Oinbul
Oexopamugnum i Oocmynnum Ons Oinbwioi Kinekocmi nooet. Caxpanvha
NIACMUKA BUTIAOAE CAKPATBHOIO, Ajle nepecmae Oymu YHi(ikosanum, Xpamosum
enemenmom Gydoucmcvkozo mucmeymea. Ii ixonoepaghia maiioce nacnioye
3aKpumy 0Jia 3a2any cucmemy Kanowis, ane it oynkyii 6ce oinvuie 3miuyiomocs 6
NIOWUHY OEKOPAMUEH020, y chepy Kpacu.
YV yvomy Oocnidocenni  3anpononosano  moguii  eman  Oughpepenyiayii
6y00UCmcbKo20 MUCmeymad, Wo 003601UMb Y MAGYMHLOMY Kpauje 3po3ymimu
CMpYKmypy 11020 6€3MedHcHO20 YHIBepCYMY | NOMEHYIIHO NIUHYMU HA HE3AKOHHY
MOP2i6II0 MEOPAMU MUCTIEYMBA.
KumouoBi c1oBa: 6ydoucmcora cakpanvha niacmuka, 6yooucmcvka ginocois,
mucmeymeo Cxo0y, @inocopiss Cxody, @yuryii pumyanvhux apmegpaxmis,
bokoocan, boozicammea.

s npoGiiemMaTHKa € aKTyallbHO0, 60 OYIHCTChKE MUCTEITBO I[IKaBUTh HE
JIMIIE JOCHiJHHUKIB, @ W YCIX — BiJl BEIMKMX iHCTUTYIHH JIO NMPHBATHHX 0Ci0.
Pi3HHIL MK CaKpaJbHUM 1 I€KOPaTHBHUM IOJIATA€ HE TUIBKH Y MaWCTEpPHOCTI
BUKOHAHHS, @ il y CBITOIISAHUX Ta (PUIOCOPCHKUX CEHCax, sKi peasi3yoThesi B
KyJabTypHuX — apredakrax. «CakpaibHe 4HM  JeKOpaTHBHE?» —  CTae
(dyHIaMeHTaTbHUM ITHTAHHSAM, BiJIOBIb Ha SIKE JOMOMOKE BUPILIKTU IIPOOIeMy
YOPHOI'O PHHKY TBOPIB MUCTEITBA 1 IXHBOT ABTEHTHYHOCTI.

ITix cakpanbHUM a00 KAHOHIYHHM PO3IIIAAIOTHCS Ti KYJIBTYpHI apredaKT,
10 CTBOPEHI BIANOBIIHO KAHOHAM MalCTpamu, sKi € HocisiMu Tiel dinocopebroi
Tpaauuii MUCTELTBO SKOI BOHM pealidyloTh. J|eKOpaTUBHMM, BiIIOBIJHO, € Te
MHCTELTBO, 110 CTBOPEHE MaHCTpaMH, SIKi 3a3BHYail MalOTh BUCOKHMIA Ta cepenHii
piBEHb BUKOHAHHS, aJI€ HE BIJHOCSTBCS 10 KOAHOT Oy JUIMCTCHKOT IIKOJIH, TOYHIIIIEe
— He € yepHIpIME. bo TaM Je MalicTep — PeACTaBHUK LIKOJIH, XpaMy 4H MOHACTUPS
Clliye YiTKUM IKOHOrpadiYHHM MpaBWiIaM, IO BiJNOBINAIOTH CAKPAIBHHUM
TekcTaM Ta 0asyloTbest Ha (inmocopebkux 3acajax, Maicrep 3 Hapoxay (abo
KOMepILilHUIT MalicTep) — TakuX OOMeXeHb HeMae; TaM Jie XPaMOBHH MaiicTep
CTBOPIOE MHCTELTBO CaKpaJibHE, TaM KOMEPLIHHUII MalicTep MOKe NPUHECTH B
JKePTBY KaHOHM JUIsi BAKOHAHHS 3aMOBIeHHs. | mepime, i gpyre € OyamaucTChkuM
MHCTELTBOM, TepiIe € 6a30BUM, iHIIE — HOT0 BiIOOPaKEHHSIM B MOBCAKICHHOMY
JKHUTTI, JOCTYITHUM TYT i 3apas3, a He B OKpeMi JHi Ta CBITa Y XpaMi.

Ilix OyAAHMCTCHKOIO TIUIACTHKOK PO3YMIIOTBCS CepeHi Ta BEJIHKI
CKYJIBITYPH, MEPEBaKHO OPOH30BI Ta AEpeB’siHi, [ 3yMOBICHO THUM, IO TaKi
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KyJIbTYpHi apTe(hakTH € HOCIIMU XapaKTepHUX 300pakalbHUX TPaAULiil, B SKHX
TpancdopMauiiiHi nporecn Ta Oyab-sKi BIACTYNH BiI IPaBUI MPOCTEXYIOTHCS
HaoyYHilIe.

SIKmo 1racTuka € OyIJMCTCHKOIO, ajie BOHA 3pOo0ieHa HEKaHOHIYHHM
LUTIXOM, TO 9M MOXXEMO MH HasuBartH 1i cakpamsHOr? Hi, 60 cakpanbHa
Oy ICTChKA IUIACTUKA HE TUIBKHU PO GopMH, a i po 3MicT (OyKBaJIbHO — Te, IO
3HAXOJMTBCS BCEPEAMHI), @ HEKAHOHIYHMM LUIIXOM BPaxyBaTH TaKi HIOAHCH
HEMOJKIIMBO, Lie Oyze imiTawiero.

Biy4Horo imocTpaii€lo TakMX HIOQHCIB CTaHe CKYJBITypa IepIioi
nonosurn XIII cronirrs — Ksarnm Gocan (3212, Gwaneum Bosal), mo e
BifOOpakeHHsIM GOAricaTTBH ABaJIOKITEIIBAPU (mﬁﬁ, Avalokite$vara) B
Kopeiichkiii 300paxanbHiit Tpaguiii (1. 1). 3aBASKM JETATBHUM JIOCITiIKSHHSIM
[Sacred dedication...], Brasocs BCTAaHOBHTH HE TiJIBKM II€piOJ] BUTOTOBJICHHS
CKyJIBNITYPH, a i Jemo Oigbln JUIs HAC NpiOpUTETHE — BHYTPINIHI IPHCBATHI
matepianu (in. 2) — Goxmxan (M54, Bokjang), ski nojasanucs B 1o
CKYJIBIITYPY SIK I1iJ{ 9aC CTBOPEHHSI, TaK i IMiJl Yac BiAMOBIIHMX XPAaMOBHX PUTYaJIiB
y Ginbin mi3ni nepiogu [Dedication materials...]. Y xopeiicbkoMy Oy InCTCEKOMY
MHCTELTBI, Tpauiis 6okpKan [Lee 2024], 1110 € YaCTHHOIO CaKPAIbHOT INIACTHKH,
OIpanboBaHa B CHCTEMATH30BAHOMY CaKpaJbHOMY TeKCTi — JIKOCAHITBOHT
(1 54€, Josanggyeong, CyTpa nipo cTBopeHHs 306paxens By n). Takum aunoM,
KaHOHI{YHA IJIACTHKA Ma€ XapakTepHi, NMPaKTUYHO peali3oBaHi, HIOAHCH, SKi
6a3yroThesl Ha iKOHOTpaiuyHUX MpaBHIIAX, SKi B CBOIO YEpPry € BiZoOpaKeHHSIM
dinocodii Oynamsmy. He MeHII XapakTepHHM MPHKIAIOM CTae CakpajbHa
mnactuka (Jixumkanr Gocan (X714, Jijang Bosal), mo € Bino6paxkeHHIM

Goaricarteu Kimitirap6oru (fén‘ﬁmf, Ksiti-garbha), i Ksauum) Oymiuctchkoro
opueny Yore (in. 3), B cepeausi skoi Oyjio 3HAMIEHO cakpaybHi TEKCTH
[Zolotarova 2021].

Byumcrebka cakpanbha miactiuka XVII cromitrs B kpainax CxinHol Asii,
Ha BiAMIHY BiJ IONEPEIHIX CTONITh, BiAPI3HAETBCSA JACLIO CTArHAUiHUMH
XapakTepUCTUKaMU (PO3MIp CTa€ MEHIIMM, 3HHXKYEThCS piBeHb MalCTEPHOCTI
BUKOHAHHA), a ICTOPUYHO-KYJbTYpHUII (DOH CTBOPIOE YMOBH I €KCIIOPTY
OyAIMCTCHKOTO MHCTELTBA 0 BCbOMY cBiTy. Hioancu, Ha KmTant Tpaauuii
OGOK/IXKaH, HE BPAaXOBYIOTHCS Ta HE BUKOPHCTOBYIOTHCS B IEKOPATHBHUX 3pa3Kax
OyAIMCTChKOT IUIACTMKM LIbOTO Mepiogy. Y BHIIAJKY KOJIM IX BCE K TaKHX
iMiTYIOTb, TO HAaBiTh SKIIO Tepen Hamu cKyabntypa XVII cromirrs, 3
BIITBOPEHHSAM BMKIIOYHO [EKOPATHMBHUX Ta Bi3yalbHHX iKOHOTpaiuHUX
€JIEMEHTIB, ane 3po0JeHa HEKAHOHIYHUM IUTIXOM-MalCTPOM, TO TOI 1€ miapoOka
(BiHOCHTBCS 0 MiApoOKK Mpu3HadeHb 1 (YHKLIH BiAMOBIIHOTO KyJIbTYPHOTO
apredaxTty, HOro NOXo/LKEHHS).

s nudepenuianis gae 3MOry BiTOKPEMHTH XpamoBe OyIIMCTChKE
MHCTELTBO BiJ pemiriiHoro, iHOAI pUTyaabHOro, aje HE KaHOHIYHOro, TOOTO
JIEKOPaTUBHOIO. LL[O B IOJAJIBIIOMY J03BOJIMTH 3p03yMiTI/I LJISIXW NOUIHUPEHHSA
caMe cakpaJbHHX KyJIbTYpHHX apTedakTiB (XpaMm — iHIIHH Xpam; XpaM — YOPHHI
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PHHOK TBOPiB MUCTELTBA) Ta MOTEHIIHHO 3HU3UTU CHEKYJSLil B cepemoBHILi
€KCHEepTiB, TOPrOBIIiB Ta KOJIEKLiOHEPIB.

Uu € palioHaNbHICTh B PO3ALICHI OyAANCTCHKOrO MHECTENTBA (SKe Ha Lei
MOMEHT HEMAa€ €JHHOI YHIBEPCAIbHOI CHCTEMH), UM HE POOUTH Li¢ BUBUCHHS i
po3yMiHHS Horo e 6inbur cknagaum? Hi, 60 came Takuii mofin, mo 6a3yeTsest Ha
KaHOHIYHOCTI, sika cdopMyBanach B pe3yibTaTi (iocopCbKHX OCHOB, IO
peainisyBaucs y BiIIOBIIHUX TeKcTax (iHOMI — HABMaKM), 1a€ 3MOTY IOTJISHYTH
Ha TUTaHHSA OyIJMCTCHKOTO MHCTELTBA OUIBII KOHCTPYKTHBHO, NMPHOMPAIOYH
3aliBUi 1IyM, IKMM BOHO nepeHacudeHo. JlekopatuBHe — Liei 1IyM, 110 3aBaxkae
MOGAYUTH HiTKy CTPYKTYPY.



Aééa / Hokea, 2024. Bun. 1 (41) 205

In. 1. boaricarra ABanokitemBapa (KBanum 6ocai), crBopeHuii y nepioxn
Koppo, mpubmusno 1220-1285 poxkis. Hanionansuuii my3seii Kopei, Ceyn,
xonekuist Ppip | Caxiep
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. 2. Insuku BeepenuHi ckynsntypu 6oaricartsu Ksanum. (HarionansHuit
Mmy3eit Kopei)
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. 3. PentreniBebkuii 3HiMok /{3130 6ocan i KBanum 6ocasn. Harjionansni ckapbu
Ta BO)KJIMBI KyJIBTYPHI L{IHHOCTI HallioHaNbHUX My3eiB (SInoHis)
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Kristina Zolotarova
THE SACRED VERSUS THE DECORATIVE (A STUDY OF THE
SHIFTING ROLES OF BUDDHIST SCULPTURE IN THE 17TH
CENTURY)

In the 17th century, Buddhist art in East Asia underwent significant changes,
becoming more decorative and accessible to broader audiences. Sacred plastic
arts, while maintaining a sacred appearance, increasingly shifted away from being
exclusive temple artifacts. Their iconography partially adhered to canonical rules
but began serving decorative purposes, reflecting broader social and cultural
processes.
This study introduces a differentiation within Buddhist art that aims to clarify its
structure and address issues such as illegal art trafficking and artifact authenticity.
Sacred artifacts are created by masters adhering to canonical rules and rooted in
Buddhist philosophical traditions, while decorative art, produced by commercial
artisans, lacks such affiliations. While both forms represent Buddhist art, the
former embodies its spiritual essence, and the latter adapts it for everyday use.
Buddhist plastic arts, often medium to large bronze or wooden sculptures, reveal
distinct characteristics where deviations from canonical rules are visually
apparent. Sacred plastic arts involve not only external forms but also internal
content, such as Bokjang (Hji4%) — dedicatory materials placed within
sculptures during their creation or rituals. For example, the 13th-century Korean
sculpture Gwaneum Bosal (¥++) reflects canonical practices outlined in the
Josanggyeong (i&f4#S, Sutra on the Creation of Buddha Images), while
decorative replicas lack such depth.
This differentiation is essential to distinguish temple art from ritual but non-
canonical decorative works. By identifying canonical nuances, such as adherence
to sacred texts and philosophical foundations, it becomes possible to trace the
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transmission of sacred artifacts and mitigate speculation in the art market. Despite
its complexity, this division clarifies the structure of Buddhist art, removing the
“noise” created by decorative adaptations and reinforcing its philosophical core.
Keywords: Buddhist sacred plastic arts, canonical vs. decorative art, Bokjang,
Avalokitesvara, Gwaneum Bosal, East Asian Buddhist traditions.
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